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Ling Po Returns
to Taliesin

         by Indira Berndtson

L ing Po, one of Frank Lloyd Wright’s most gifted appentices of
the 1940s has returned to join the Frank Lloyd Wright Founda-
tion at Taliesin West. He will serve as staff member,  mentor, and

inspiration for all.

Ling Po  was born in Peking, China as Chow Yi-Hsein, in
1917. In 1943 he received a  Bachelor of Architecture  from National
Central University in Chunking.  He came to the United States and in
1946 joined the Taliesin Fellowship. He brought his mother, Madame
Po, to Taliesin about 2 years later.  Mr. Wright gave him the name of
Ling Po, probably in memory of  the poet Li Po, from
the Tang Dynasty.  Ling participated in every facet
of Taliesin life and became one of the chief artistic
delineators for Mr. Wright and later for the firm
Taliesin Associated Architects, in which he was one
of the principle architects.  Not only was he adept
at architectural drawing and design, but also in
nature abstractions, costume design, dance, and
gardening.  He was an integral part of Taliesin life,
and also became deeply interested in  Buddhism.

In 1995 he joined the Fa Yun Buddhist
Monastery near San Francisco. After  four years the monastery moved
to New Mexico but Ling felt that the cold and altitude of New Mexico
would not agree with him, so he moved to the Dallas Buddhist Asso-
ciation, which was also near the home of his sister. There he spent his
days in prayer, reading the Sutra, and meditation. He also helped

architecturally,
making draw-
ings for a new
meditation hall
using an old
gym buildings
and helped in
its construction.

Six months
ago he moved
to a Buddhist re-
treat in Foun-
tain Hills, AZ.
After the retreat
he decided to

return to Taliesin to
be with all his old
friends. He is now liv-
ing in the Montooth
cottage at Taliesin
West, and plans to
live there year-
round.  He has ex-
pressed gratitude to
be once again at
Taliesin and the Fel-
lowship welcomes
his return to the cen-
ter of his early career.

Ling Po

the living legacy of Frank Lloyd Wright

Cloudburst at Indian Rock and McDowell mountain
                                                Pastel drawings by Ling Po

Dr. Joe Rorke, editor and publisher of the “Whilrling Arrow”, an on-going report of
day to day activities at Taliesin, has provided Effi Casey’s Easter Card creation.
Effi, a staff member at Taliesin, was assisted  by Fellow John Amarantides.
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Editor:  I wish to respond to a statement In the Januarv 15th News-
letter:

“Taliesin and the staff of the Frank Lloyd Wright School
of Architecture have in some way distanced themselves from the
hundreds of former apprentices”. On the contrary, Taliesin has tried
to stay in touch with all for whom we have current addresses. We
have urged “alumni” to be active in all work and many have re-
sponded by becoming adjunct faculty, offering to mentor appren-
tices, and to give lectures here. The September ’02 Reunion was,
for all who attended, a happy and successful coming together! I
know some alumni regretted our inability to have exhibits of their
work because of limited space. However, we invited all to bring
slides of their work and provided three projectors in the studio.

We have to ciose  whatever “distance” remains in the
minds of some apprentices by seeing them visit us at both Taliesins
in the coming year. And we invite them to support the work here.
Some of us have remained to conserve these incomparable build-
ings and keep alive the life they nurture for the benefit of the world
and the whole Taliesin family.

Frances Nemtin
Frank Lloyd Foundation

The Distance

In her letter to the Editor (see adjoining column)
Frances Nemtin responds to the suggestion that the Foundation
and the Taliesin Architects have “distanced” themselves from
the body of former apprentices of Taliesin.

There can be no question that the ongoing intention
and concerns of those who have steadfastly remained at Taliesin
are the noblest in our cause of preserving the Taliesin real estate
and the promulgation of the philosophy of Frank Lloyd Wright.
Since the death of Mrs. Wright some 20 years ago, there has
been some steady improvement in relations between Taliesin
and the former apprentices. Many of the former apprentices
have been welcomed at Taliesin in visits and in attendance at the
successful five-year get-togethers called “Reunions”.

It is notable that during the time of Wright himself
few former apprentices were the recipients of any acknowledg-
ment of their tenure at Taliesin. It was widely felt that former
apprentices had moved from Taliesin to anonymity.
Perhaps this was a by-product of Wright’s own sense of
individuality and in many cases was the result of difficulty in
embracing the day-to-day participation in Taliesin housekeep-
ing affairs at the hands of Mrs. Wright who also managed the
social relationships of the encampments.

The official publications of the Foundation have rarely
included mention of the ongoing work of former apprentices
beyond the work of the Taliesin Architects, Ltd. Even the current
issue of the Quarterly avoids reference to celebrations by former
apprentices who honor the memory of Wright on the occasion of
his birthdate. The efforts of CEO Goulka toward the inclusion of
the former apprentices as “Alumni” is evidence of a narrowing
of the gulf of aloofness and is noted with satisfaction amongst
many of the “lost” apprentices.

Turned away by their own perception of slight or
mistreatment during their days at Taliesin is probably the heart
of the matter. On the other hand as alumni we must acknowl-
edge the great contribution of the Wrights to our lives and
careers and, as one former apprentice expressed it, “It is time to
pay back!”

We owe it to Taliesin and the memory of the master
who chose us.

In Passing
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Isham Railey McConnell, 1916-2002

Isham Railey McConnell, who apprenticed
at Taliesin in 1939 and later designed Wright-inspired
homes in the suburbs west of Boston, died at 86.

McDonnell focused almost entirely on
building contemporary homes, most of them in
Bedford, Lexington, Concord and Sudbury, Massa-
chusetts. After dropping out of the University of
Kentucky in the ‘30s he began his Taliesin appren-
ticeship.

              McConnell served in the Pacific during World
War II as an Army engineer and moved to Boston in
1949 to earn his architectural degree at Massachu-
setts Institute of Technology. McConnell leaves a son,
Laurance, and a grandson, Zen, of Bedford, MA.

Lois Lucking Barnes, 1930-2001

Lois Barnes came to Taliesin at the early
age of 18, and although somewhat discouraged
that she was not accepted as a full-time appren-
tice, her inspiration remained intact for all her life.
She enrolled as a student at the University of
Oklahoma after a brief stay at Taliesin and studied

under Bruce Goff for several
years and became a
photographer specializing in
architectural work.

She married Richard
Barnes and raised five
children following Okla-
homa University studies.  She
traveled extensively in her
photographic work and
exhibits featured studies of
the work of Gaudi in

Barcelona as well as Wright, Goff and others. She
contributed generously to the work of the Taliesin
Fellows with commentary on Wrightian restorations
reporting in the Newsletter.

Barnes was always a gentle spirit and was
enthusiastic in her participation of the Taliesin
Fellows as well as the Friends of Kebyar, the organi-
zation of Bruce Goff followers. After her cancer
diagnosis, she invited more than one hundred of her
friends and former associates to a celebration of
their friendship shortly before her demise in Decem-
ber.

She was truly loved and is missed by the
Northern California Fellows and her old friends.

____________________________

letters . . .
Pleasing praise

Editor: The layout as well as the text are beautifully
done. (January 15, 2003 issue) I was about to suggest that you
get in the publishing business.  Then I realized that you ARE in
the publishing business. It is not just the equipment that does
such a job.  It is the artist behind the equipment. So, congratu-
lations.

How many can I buy of these?  I probably only need
the sexy centerfold. Please let me know and I will send you a
check. Thank you for your well-rewarded effort.

       Kamal Amin, Phoenix

Another hands-up salute for Newsletter #10.

Editor: Directing the thrust of the Newsletter to apprentice work is
the best thing that could happen.  If apprentices come through
with projects it would provide material for publication as well as a
backup source. I remember JTF issue 15 featured eight apprentice
projects and was the most in-demand issue.  For some reason that
format was never repeated.

Apprentices contributed projects at the 1987 Reunion, to
be published as a book. This was never published as the material
was judged of uneven quality. If carefully selected, the “Book” has
some valuable and historical work, that cries out to be published.
Certainly a worthy goal for consideration by the Newsletter editor.

                Milton Stricker, Taliesin ‘51-’52, Seattle

Another view

Editor: The red square on TFN in the mailbox is always a welcome
sign, and the last issue prompts admiration for the handsome  new
Midglen Studio building; appreciation for Milton Stricker’s illustrated
and very funny rendition of life and times with FLLW at the Bank,
the Safeway, and as his driver; plus Jose Marcial’s tale of Mr. Wright
dropping in on the president at the White House; and Archie’s tid-
ings of the new Gehryism for Manhattan cancelled—a city saved—
the economy was their angel..

Regarding Ms.Berndtson’s TFN letter (January 15, ’03)
about mine of an earlier issue: Mrs.  Wright’s role at Taliesin had
become dangerously inflated so my—resentment free— remarks
were about proportion and guardianship. The magnitude of Mr.
Wright’s revealed and singular vision is of great planetary signifi-
cance, far beyond and entirely separate from  Mrs.  Wright’s oc-
cultism, re “The Struggle Within”.

The need is for this distinction to be clear at Taliesin and in
the school’s promotional material. If, as Ms. Berndtson says, “Of
late there has been no emphasis on Mrs. Wright, Gurdjieff, or move-
ments in what apprentices are learning,” this represents progress..

Otherwise— It was said at Taliesin that Mr. Wright expected
to live to 125. “Time is not much with me,” he says in his Autobi-
ography. So shouldn’t  his followers pioneer a similar expectation,
with a far broader sense of time that parallels the broad “new spac-
ing” of Wright’s city of the future? Love for the creative life, in tune
with The Work Song may be the way.

The future of organic architecture is inevitable.

        Deirdre Treacy Babcock, Taliesin ’58- ‘59
     Santa Monica



The CEO Update
In the last several issues of the Newsletter I have written about

the School of Architecture.  In this issue, I want to tell you
about several other initiatives that are going on at Taliesin

and Taliesin West.

As most of you know, following Mrs. Wright’s death, the Living
Quarters at Taliesin West became the executive offices of the
Foundation.  Last spring, I moved my office
out of the Living Quarters and into Wes Pe-
ters’ apartment and Pamela Stefansson
moved into Gene Masselink’s as the first two
steps in restoring the Living Quarters to their
intended purpose:  Mr. & Mrs. Wright’s pri-
vate suite.  In January, the Scottsdale city
council voted 7-0 to fund a grant of $517,350
to the Foundation for a development
project centered on the restoration of the
Living Quarters.  Arnold Roy, consulting with
John Eifler, a restoration architect from Chi-
cago, and working with two apprentices, is
preparing drawings to restore it as close to
its 1959 appearance as possible.  Based on photos in the Ar-
chives and sent in by several former apprentices including David
Dodge, Walter Madeiros, Bernard Mulville, John and Martha
Paul, and Bob Rasmussen, we are planning a true restoration.
The only exception will be at the east end, where the building
once faced the open desert, it now faces residences and a
real estate development.  We hope to commence work this
summer for opening in the fall.  If any former apprentice wants
to haul rocks and pour concrete, please let Arnold know.

The second major initiative is the planned slope stabilization at
the Taliesin residence in Spring Green.  The land slides on the
north slope of the hill demonstrated the risky condition of the
earth upon which Taliesin stands.  Tony Puttnam and Tom Casey
are working with John Eifler and a host of engineers on a solu-
tion to control subsurface water flow by installing drains under
the upper court and on the slope itself.  Work will begin this
summer and stretch into the fall.  Costing over $700,000, the
project is an important restoration effort and is expected to serve
as the first step in the revitalized campaign to restore all of the
buildings at Taliesin.

Thirdly, we have launched a new planned giving program.  The
intent is to encourage people to include the Foundation or any
of its programs—from the School to scholarships to the archives
to preservation of any of the buildings—as beneficiaries of their
wills.  Knowing that people, especially those engaged in artistic
endeavors or professions that are not high paying (but have
other satisfactions), may be able to contribute financially to
the Foundation in limited amounts during their lifetimes, we are
initiating the program to enable people to give when they per-
sonally no longer need their own financial resources.  You will
be hearing more about this over the coming months.

And, lastly, we have tightened our financial procedures.  All
endowments and restricted funds are governed by the Finance
Committee of the Board which is comprised 100% of public Trust-
ees, with no financial interest in the Foundation or its opera-
tions.

As we prepare for the spring Box Presentations and the migra-
tion to Spring Green in mid-May, everyone in the Foundation
looks forward to visits from Taliesin Fellows as we strengthen the
bonds between those who have gone before with those who
are here now and to those who will come to be  Fellows in the
future.

CEO Jim Goulka

archie tekker

Recently Dwell Magazine of San Francisco selected 16
American architectural firms with a challenge to design a
low-cost ($200,000) house. Designs are to be presented

this month. Each of the invited designers is to use prefabricated
mass produced elements in the design.

While much of his work became reality at the hands of
well-to-do
clients, Frank
Lloyd Wright
realized the
need for
solutions to
low-cost
housing
throughout his
career, and
proposed
several
versions over
the years.
However it appears that not a single one of the 16 invited
participants is known for an organic approach to design.

An example of a low-cost approach appeared in the
S.F. Chronicle (above)designed by Australian architects
Collins+Turner. This house uses modular corrugated siding,
structural steel, glass and concrete. We will look forward to the
American designers  solution.

The Habitat for Humanity organization, a sponsor of
housing for low income families in the United States, has been
building hundreds of houses throughout America for more than
fifteen years. While this non-profit organization seeks contribu-
tions including “sweat equity” labor in their cause, and lists
former president Jimmy Carter as one its prestigious hands-on
participants, there has been little offered in the design depart-
ment  beyond the realization of the typical little houses we drew
as school children in second grade. The houses produced are
clean and include modern facilities of course —what of the
possibilities of affecting the lives of the future owners in the area
of culture and esthetics?

 Northern California Taliesin Fellows, recognizing the
paucity of ideas for such houses some years ago, suggested
participation in Habitat’s endeavors. Design efforts were
thwarted because of the requirement that building systems must
be held to the area of do-it-yourself traditional stick building.
Future owners and others who can contribute actual construc-
tion labor must be able to put together the buildings in terms of
their traditional skills. This limitation, together with a proscription
for carports or garages (deemed extravagant) placed severe
limitations on design.

Nevertheless the demand for housing remains acute in
the low-cost market. Must traditional box and stick housing
remain the answer? With perhaps nearly a thousand former
Taliesin apprentices holding and practicing the philosophy of
Wright where is their contribution in this quest?

__________________________

May we look forward to learn how former appren-
tices  might  meet the challenge?

®
®

®®
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Following his
Taliesin appren-
ticeship, Lee

worked for Gunnar Birkerts (Birkerts & Straub, Inc.)
for the next three years before joining Alden B.
Dow in 1963 as project designer.  (Dow was one of
Wright’s most famous early apprentices.) Lee
received his registration in community planning in
1974.

He has remained with the firm, now
known as Dow Howell Gilmore Associates, Inc.,
and continues as project designer and master
planner.  In 1984, he became a vice president of
DHG Associates and joined its board of directors in
1994.

In 1991, Michigan Governor Engler named
Lee to the Michigan State Board of Community
Planners.  His main areas of design experience are
in college, university, theater, community planning
and health care.  With a staff of 26, DHG has
offices in Midland and Palm Beach and continues
the Alden B. Dow philosophy.

Lee relates that the “learn by doing”
experience with the Taliesin Fellowship has always
been the foundation of his education as an
architectural designer.

After a year at Miami University School of
Architecture, Oxford, OH, learning about Mr. Wright
and the Taliesin Fellowship, Jack  Lee believed that
it was “a special place.”  He applied and was
subsequently interviewed by Mr. Wright and joined
the Fellowship in May of 1958.

At Taliesin Lee
worked on restoring
the Midway
Gardens sculptures
which were placed
at the entry bridge,
and onWright
designs for the
Stromquist and
Olfelt residences.
He also participated
in the Marin County
Civic Cente and
Luechauer Clinic
projects.

Jack P. Lee

The architecture of Jack Lee and the Successors off
the Alden Dow office

DOW GARDENS INFORMATION CENTER
Midland, Michigan

The Dow Gardens Information Center is the entry point for all visitors
to the Dow Gardens.  This facility now contains 6,000 sq. ft. on one
level housing a 3,000 sq. ft. gift shop, entry gallery to the Dow Gar-
dens, lounge, office, classroom and restroom facilifles. It’s exterior is
of brick with a patina green roof with skylights over the gift shop
and entry gallery. The interior walls and floor are also of brick to
keep a seamless, natural interior-exterior feeling. Natural light
abounds throughout the facility in both summer and winter, as the
Gardens is open year- round for visitors.



HILLSDALE COLLEGE
Sage Center for the ArtsSage Center for the ArtsSage Center for the ArtsSage Center for the ArtsSage Center for the Arts
Hillsdale, Michigan

Drawings and photos furnished by Dow-Howell-Gilmore-Associates, Inc.

     NORTHWOOD UNI-
VERSITY ACADEMIC
BUILDING

 Cedar Hills, Texas
This facility spans a natural ravine that runs through the cen-

ter of the campus. The 17,000 square foot building ties the academic
and non-academic areas together houses faculty offices, a book-
store, general classrooms and a large, 240-seat classroom that can
be subdivided into four individual rooms.

Natural lighting promotes energy efficiency in the building.

The Sage Center for the Arts is a two-story plus basement
facility housing theater, art, music and the necessities that relate to
the successful learning and presentation of the arts. The extensive
art programs dictated the size of the building. However, being lo-
cated in a residential area adjacent to the campus, it needed to
relate to this surrounding area. In order to accomplish this, the ma-

jor architectural elements
were sensitively designed to
reduce the mass and scale of
the building. A large, hipped
roof portico defines the main
entrance.

The expansive
main hip roof conceals the
stage house and unifies the
design as well as blends in
with the surrounding resi-
dences. All exterior surfaces
are of brick and relate in ma-
terial and in scale with the
area.



Though not intended to be a piayground, the Dow
Children’s Garden is nothing short of fun. The intent
for the implementation of this special garden area
was to allow children the opportunity to better relate
to plants. The design affords an exciting place in na-
ture and is a living exhibit of how the relationship be-
tween plants and animals affects our everyday lives.

The Children’s Garden is an experience involving
all of your senses. Around every corner lies a new en-
counter. The “tree house”, with colored Plexiglas win-
dows was designed with its irregular roof and skylights
to mimic a tree. Three Jumping Jewels fountains offer
a unique means of entertainment. Other features include a bridge,
ponds that nourish water plants and fish, and colored concrete
patterns.

In the Dow Children’s Garden you will find good science that

keeps the interest of the young-at-heart.

DOW GARDENS
Childrens’ Garden
Midland, Michigan
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Organic architecture is alive and well and spreading — although many of us
will not see the full impact for many years to come.

(If we could see more of the work of the Fellows) I think all of us would see
the greater picture.  Even the Journal in its 26 issues only covered the
work of 8 or 10 apprentices . . .  A lot more effort needs to be accomplished
to collect the work of all the apprentices. .  .  The design contribution of a
hundred or so has already been unrecorded and probably never will be.

Jack Lee on the state of organic architecture:

  Dow-Howell-GilmoreAssociates Inc contnues the tradition and spirit of

          Alden  Dow and uses the Dow Logo
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                     by Frank Laraway,Taliesin ‘58-’59

Having been schooled in a progressive school for fourteen
years, where I never saw a test, grade or competition and, then for all
those years, having had a yearly dose of art, crafts, wood working,
dance, and music, along with all the traditional academic curricu-
lum subjects, I was highly skeptical of going to college or university as
the time came near. I had also read the Autobiography of Frank Lloyd
Wright and seen his work.  He too was highly skeptical of the conven-
tional academic system in the training of architects, and with
academia in general.  I did not believe the college system would
teach me much that was worth while.   Due to a complicated set of
events, I subsequently acquired a Bachelors Degree with a major in
Philosophy.  My senior thesis was on the Organic Architecture of Frank
Lloyd Wright.   However, I had much more work in science and math-
ematics than I did in philosophy.

Just before Frank Lloyd Wright died, I apprenticed at Taliesin
and later acquired another degree at Michigan in architecture.  Know-
ing FLLW’s attitude toward academia, I never divulged my academic
background to him in my interview for admission.  While at Taliesin, it
was my observation, that the apprentices who had the best drawing
training, were often first to get ahead at Taliesin and gain his favor.  In
the reading of his Autobiography, I found that he had far more tech-
nical training in academia than he fully admitted.  He was agile with
all the technical elements of architecture and construction.   By this
time, I had become a believer.

While academia had many faults in its techniques and its
teaching system, it was the best and fastest way to provide a con-
densed, broad and technical education in almost any field. Unfortu-
nately, it tended to work with general, hypothetical problems and
esoteric subjects at times.  Yet the student was exposed to all sorts of
subjects and facets of these different subjects, not possible in every-
day life or job experience.  An American College education was found
to be a must, if one was to function knowledgeably in any profession
or just in life, in this technological world.  This was even truer in archi-
tecture, for this field requires an agility and knowledge in the arts, math,
humanities, graphics, engineering and business economics. Further-
more licensing requirements (state board exams) required such  an
exposure, training and credentials.   As it turned out, Michigan lacked
in design what The Frank Lloyd Wright Foundation lacked in technical
training.  At Taliesin, the architectural apprentice was exposed to a
broad environment of music, dance, woodworking, construction, ar-
tistic graphics and a general ambiance of beauty in every phase of
living.  Much of this exposure was hit or miss, however, dependent on
where the apprentice might be assigned and when.

Out of necessity, the student apprentice was required to take
part in the general activities of physical survival: farming, food prepa-
ration, building, carpentry, shelter, the production of architectural
drawings and doing the trivial chores of living within a large group.
One learned by doing, rather than from books.  For me, most of this
was nothing new for I had been raised on a farm, worked in all phases
of housing construction and had worked several years in the college
kitchen.   Mr. Wright’s finger was in every facet of this life, illustrating his
Organic Architectural way of designing and doing things.  While the
design was often unorthodox, it was never allowed to drift into the
realm of  free form, the avant garde free style, so prevalent in the art
and architecture schools of America and Europe.

 The geometry and system of order was always sensible, logi-
cal and regular.  This system utilized the Unit System of design wherein
all design has a unit and geometrical order.  Thus lines, building walls
and elements of design all fall on units or even divisions thereof, within

the context of a regular geometry, whether in a building or graphic
design. There were other facets of his design system such as unity and
the role of Nature, but the unit system was a type of aesthetic geo-
metrical formalism, which separated it from the other systems of de-
sign.  Artists and architects elsewhere refused to be constrained by
such formalism.

Michigan’s architectural school, having historically gone
through the various and successive fads of Renaissance revivalism,
Beaux Arts, Art, architecture-as-engineering, eclecticism, and now Post
Modernism, had a little bit of all of these influences in its curriculum.

Louis Sullivan, Albert Kahn, and Saarinen had all taught there
in the past and left their mystique and influences.  For all practical
purposes, Michigan’s design atmosphere was one of neo-Bauhaus
modernism and post-International Style.  The students admired Wright,
but his approach was insulted by their design and ridiculed by most
professors.   They were especially critical of the living and learning style
of Taliesin.

However, Michigan’s forte was its broad curriculum require-
ments, especially in the technical aspects of architecture.  While these
were not always
taught by those
with the best
background or
experience in
construction, the
technical subject
matter was broad
in scope and ex-
plored every
facet of  a par-
ticular subject.
Practical work
was often neglected and design projects were hypothetical.  No ref-
erence or work was done in the down to earth aspects of architec-
ture such as office practice, code compliance, budgets, working draw-
ings, specifications or project supervision.  This was true in most other
architectural schools also.  Thus all students were required to take a
series of courses in structure that explored every material and system
that we might elect to utilize in our future building designs.  Curriculum
requirements forced the architectural student to take mundane
courses like plumbing, air conditioning, and lighting, electrical power,
acoustics and prefabricated structural systems.  It required that the
student study a year or more of architectural history, familiarizing him
with all of the notable architectural designs since the beginning of
civilization.  The average student was exposed to the many technical
elements of drawing, such as shade and shadow graphics and ren-
dering.

But its design system was very flawed.  Afternoons were con-
sumed by studio work in large, noisy, open, dehumanizing spaces, lis-
tening to various professors who most often had limited office and
business experience.  The lectures were of techniques and philosophy
of design that were often esoteric, sophisticated and full of wordy,
unintelligible jargon.  The  designs that this produced took a lot of wordy
explanations that fell flat to the eye but satisfied the teacher.  At regu-
lar times, the design student was required to post a graphic presenta-
tion of his work for the course, subject to the open criticism of several
instructors and before the entire class.  Only those with strong charac-
ter and good presentation talents could psychologically survive this
regular, humiliating ritual of the curriculum, called the design jury.  (This
was similar to the Christmas and Birthday Boxes at Taliesin.

Some considerations and
comparisons on Wright’s
observation that academia
“takes juicy plums and turns out
dried prunes!”

       To be continued in the next issue

Architectural  Schools
in a Modern Technological  World



drafting room.

Christopher Carr, as Project Manager,  guides the project
toward its quality, cost, and time goals … managing the diverse
people and interests involved. His sensitive and firm guidance and
direction deal with the day-to-day interweaving of the
multitudinous forces involved in restoration design and
construction.

For the major failing retaining wall, the concept is to
remove the retaining function: to scrape away the existing earth fill
down to a stable slope on the bedrock face and insert a gridded
system of columns and precast beams that the structural engineer,
Melvyn Green, (who concurrently serves as structural engineer for
the restoration of Frank Lloyd Wright’s Hollyhock House) described
as a “concrete frame building, with columns and beams and a

Ennis-Brown House
Rehabilitation

The Northridge earthquake of 1994 was extremely
hard on the 70-year-old, Frank Lloyd Wright-designed Ennis-
Brown house in Los Angeles. This largest of the southern
California textile block houses, at 10,500 square feet, by then
had been listed on the National Register, named a State
Landmark, and a City of Los Angeles Cultural Monument.
Damage was severe to a visually significant portion of the
exterior fabric of the house: almost 200 concrete textile blocks
above the living room doors lost their faces, while significant
portions of the entrance courtyard retaining wall block fell
away and earth poured out through the exposed rusting warp
and weft of two-way rebar. Cracks, bulges, and spalling had
been plaguing the walls for years, even before the application
of an ill-conceived paint-like coating on the house trapped
moisture within the block and accelerated deterioration of the
rebar.

Yet it took another eight years of negotiations and
disappointments before the Trust for Preservation of Cultural
Heritage, owner of the house, was able to select the present
restoration team—headed by Eric Lloyd Wright and Wiehle-
Carr, Associated Architects—to devise a new concept for
restoration that would be permanent, historically correct, and
affordable in the eyes of the Federal Emergency
Management Agency (FEMA) and the federal, state, and city
agencies responsible for historical oversight.

Eric Lloyd Wright & Wiehle-Carr have associated on
select planning and architectural projects during the past ten
years, fostering a working relationship built on great trust and
interchange among kindred spirits.

Eric Wright, whose unequalled familiarity with his
grandfather's work, informs the Associated Architects’
approach to the Ennis-Brown restoration, takes a leading role
in the conceptual and technical approaches that guide an
experienced team.

Louis Wiehle supports the documentation of the
work, directs the development of details and the production
of CAD drawings, specifications and other project materials.
He is responsible for the coordination of architectural and
structural details with our chief structural engineer, Melvyn
Green. Wiehle's understanding of the detailing of Wright
buildings derives from 14 years as a mainstay of the Taliesin
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Taliesin Fellows
Eric Lloyd Wright & Wiehle-Carr Associated
Architects Rescue a Masterwork
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 roof, but no floors.” The “roof” would be the new dead-level
courtyard slab with an ingenious system of concealed drainage
fed by the open joints between 32 by 32 inch concrete pavers
replicating the original. This marks a functional change from the
present courtyard, which is sloped to drain to a single surface drain
from all directions, an inadequate arrangement. Uneven settlement
of the present slab-on-fill now causes ponding to occur as the
original drainage path has become misaligned.

In the repair of textile block walls, the team is extremely
sensitive to the relative structural flexibility of the overall system as
conceived by Frank Lloyd Wright: the 16 by 16 inch blocks knitted
together with a ubiquitous grid of three-eighths inch steel
reinforcing, allowing a resilience under seismic loading that new
structural elements and connections should allow.

An inventory of the type and condition of all textile blocks
within the FEMA scope of funding is being completed as a digital
database for manufacturing new block to replicate the shattered
fabric. Sample blocks are being produced for compression testing
for building code approval, and for texture and color matching.
The concrete mix is key for appearance and strength, and part of
the test samples will evaluate the use of properly cleaned
decomposed granite from the site as an aggregate, since it was
an important component of the color of the original blocks.

Although severely damaged areas of the surface fabric
typically indicate serious rusting of rebar in the block cores, made
vulnerable by incomplete coverage by grout, in cases where
inner deterioration is not present, the architects are exploring the
technique of in situ grafting of new finish faces onto drastically
eroded or damaged block.

The result of the extensive chemical, structural, and
production investigations and analysis of the block prototypes
being pursued will be a replacement block that will be as
permanent as can be technologically achieved while matching in
appearance the existing blocks on the interior of the Ennis house.
Here are the most pristine blocks that can be found on the site.
(Delicate cleaning in an inconspicuous location will reveal the
original color.)

In addition to the work described, the restoration project
includes repair of damage to the Chauffeur’s Quarters; the
planters flanking the dining room “tower”, one of which has
completely collapsed; the entire living room south facade;
selected reinforcement of roof connections; and a modest
amount of damage to interior finishes attributable to the
earthquake.

Since no landscape plan from the hand of Frank Lloyd
Wright or Lloyd Wright has been found, and the Wrights had left the
project before it was finished. Lloyd had recorded later in a letter

to his father: “… the Ennis house is a sight; hideously
maintained, planted and botched …” The team determined to
seek the balance of planting as conceived in original
perspective renderings. Landscape Architects Katherine Spitz
& Associates’ plan makes use of what is known of Wright’s
typical palette of plants for similar projects at the time of the
house’s construction, returning to the integrity of the
preexisting natural landscape.

Temporary shoring, with a steel cage founded on
concrete piles drilled into bedrock, has already sprouted in
front of the dining room, funded by a Getty Preserve LA grant;
and similar shoring will soon be placed at the Chauffeur’s
Quarters to prevent the imminent removal of the courtyard
wall from affecting the stability of the existing three-story unit.

Construction documents are scheduled to be
submitted to the City by June 1, and the project team is
looking forward to beginning of major construction by mid
summer, 2003. The team has worked with deliberate speed to
facilitate restoration of this architectural masterpiece under
the pressure of securing its survival before the next test of a
California earthquake comes.

Once the critical priority projects are underway, the
team is scheduled to continue work on sequencing the
continued detailed restoration of the Ennis House.

1.  east view, 1924 Trust for Preservation of Cultural Heritage archive
2.  preliminary paste-up of digital composite
3.  west elevation damage
4.  team examining structural conditions through temporary roof
cutouts
5.  south retaining wall damage at fallen tower planter
6.  living room upper wall damage
7.  close-up of living room block damage
8.  core drilling for shoring pile
9.  completed shoring viewed from Glendower Avenue
10.  shoring viewed from courtyard level

© 2003, Sandra Williams, places photography
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Become a member of the Taliesin Fellows and support our
on-going work of returning the two Taliesins to their original
design as executed by Wright prior to his death in 1959, and
in the cause of furthering organic architecture.  Members will
receive the Taliesin Fellows Newsletter, published quarterly,
and Journal of the Taliesin Fellows.  Annual membership dues
are $50-Friends of Fellows (open to all); $40-Fellows (alumni
of the FLLW School of Architecture, former apprentices, or
affiliation with the Taliesin Fellowship) and $25-Student (with
proof of full-time status).  Foreign subs add $12. Send your
check (on a U.S. bank) made payable to Taliesin Fellows,
P.O. Box 5930, Scottsdale, AZ 85261-5930.
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The Taliesin Board of Directors held Committee Meetings at Taliesin
West February 7, 2003, followed by a general meeting of the board on
February 8, President Larry Brink presiding.

Discussions included the ongoing interaction between the Fellows and
current student-apprentices. Huascar Alfonzo, a current candidate for
master’s degree at the FLLW School of architecture, was named as
student representative.

Terry Sewell, treasurer, who indicated current funds ample to cover
continued production of the Newsletter, presented budget matters. A
quest for donors to enable revival of the Journal of the Taliesin Fellows
with the directors requested to donate, as they are able.  The Journal
will be re-instated on a subscription basis.

A directors’ meeting is scheduled for June 8 in Los Angeles and will be
a joint event with Eric Wright’s “Wright Way” to coincide with FLLW’s
birthday. This will include a visit to the Ennis House and the work of
Lloyd Wright and former apprentices. A daytime program will be
presented at Eric and Mary Wright’s Malibu estate.

A proposal to distribute the Newsletter to all Taliesin Fellows was
agreed upon by the directors.

Taliesin has been noted by the NAAB as a model of what an architec-
tural school should be, and the apprentice process is its main element
according to Director Eric Wright.

The board discussed holding a Fellows meeting in San Francisco during
the FLLW Conservancy meeting which is set for September 3-7
although no definite arrangements have been made except for
scheduling a breakfast meeting for September 6.

Directors Einweck and Hofmeister were designated to assist in the
production of the Newsletter. Director Pace suggested that a portion
of the FLLW Quarterly might be a vehicle for Fellows information and
events. Brink announced that the Fellows Journal would be issued

September, although an editor has as yet to be named.

Fellows Directors Meetings
of February 7-8

TALIESIN

Lawrence R. Brink, president
Paul Bogart, vice president
Gerald Lee Morosco, vice president
Eric Lloyd Wright, vice president
David Elgin Dodge, secretary
J. Terry Sewell, treasurer
Debra Einweck
Donald Fairweather
Richard Hofmeister
Jan Kalec
Jack Lee
Jay Pace
Kimball Thompson
LaDon VanNoy

Board of Directors

Los Angeles
The Taliesin Fellows will mark the
birthday anniversary of FLLW at Eric

and Mary Wright’s Malibu estate on June 8.  The
event will include visits to the Ennis-Brown house
and other sites on the seventh.

San Francisco
Northern California Fellows will hold a meeting at
Wright’s Buehler house in Orinda on June 8.
Members will receive reservation request cards
shortly.

Other venues:
Taliesin will offer tours at half-price on June 8 with
cake served at the visitors’ center at Spring Green,
June 8.

Gordon House at Oregon Gardens, Silverton, OR will
feature a FLLW impersonator presenting “A Living
History” June 8, 10-5.

Dana-Thomas house in Springfield, IL will present live
music for visitors with cake in the garden court 12-4
p.m. (217) 782-6776.

There will be free admission to the Pope-Leighey
house, in Alexandria VA on June 8.
(www.nationaltrust.org)

Tours of the Walters House, Cedar Rock,
Quasqueton IA will feature live music.

June 14, (319) 934-3572

 Wright Celebrations


