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The Wright Genie
A persistent belief on the “Arab Street” that the West is

intent on erasing Islamic culture is the thesis of an intriguing article
appearing some weeks ago in the Washington Post by staff writer
Ken Ringle.

Some researchers have discovered the little known pro-
posals of Frank Lloyd Wright for recreating Baghdad as a glittering
capital of Islamic culture which the master created two years be-
fore his death in 1959.  Wright’s schemes drew their inspiration from
the ancient storied culture of Iraq rather than imposing western forms

for the city’s rebirth. When the Iraqi Develop-
ment Board in 1957 asked several leading Euro-
pean architects including Germany’s Gropius,
France’s Le Corbusier and Italy’s Gio Ponti and,
according to Mina Marefat, a Rockefeller Fel-
low in Islamic Studies at the Library of Congress,
Wright was added almost as an afterthought.

Rather than western architectural solu-
tions Wright turned to the myths and historical
background that once held Baghdad to be the
center of a great civilization and culture.  He
visited Baghdad in 1957 and evaluated the site
being offered for a new opera house under the
aegis of King Faisal II.  Dissatisfied with the site
being offered Wright chose an island site in the
Tigris river, and further expanded his proposal
to include a civic auditorium, a park with foun-
tains and waterfalls, a parking structure in
ziggurat form, museums, a casino, and an en-
tire university complex.

Wright wrote, “We’ve got a great op-
portunity there to demonstrate that we’re not
destructive but constructive, where the origi-
nal forces that built the civilizations of the world

are concerned . . . We are not there to slap them in the face but to
do honor to them.”

Through permission of the archives at Taliesin we present
several of the insightful designs that Wright created to give rebirth
and honor to the ancient culture.  How these designs by the master
of Taliesin could inspire the current possibilities in the reconstruction
of a devastated Baghdad and at the same time honor the culture
that once flourished there is indeed intriguing conjecture.

For the full story read The Genie in an Architect’s Lamp: Frank Lloyd Wright’s ’57 Plan

for Baghdad May Be the Key to its Future, Washington Post, June 29, 2003, pN01. All
Images copyright Frank Lloyd Wright Foundation 2003
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Endo Remembered (see In Passing, page 3)

(Karen Severns report on the service in honor of  Raku Endo, conducted in Tokyo August 15,

2003, forwarded through Yumi Doi at Taliesin)

“We still had pouring rain — 3 days in a row! — but so many people
came, maybe 500 or so. The church is quite small, so half the people
had to watch the service on TV monitors in other rooms.

“Cherilyn Widell read Jim Goulka’s and John Payne’s letters (which
were translated for the attendees)

“The flower service, when everyone brought a single flower to lay on
the alter underneath a huge, wonderful picture of Raku (taken at
Taliesin by Minerva in 2001) was extremely moving, and it took over
an hour because so many people had come to pay their respects.
There were thousands of flowers on the alter, along with Raku’s Wright
Spirit Award.

“Several hundred people then went to Myonichikan, (Giyu Gakuen)
which looked really magical in the rain, for a light buffet. The picture
of Raku was placed over the fireplace on the second floor, along
with his definition of architecture. Some old classmates of Raku’s
brought his shodo exercises — carefully wrapped in plastic — from
1943 or so, and there was much interest in those. Everyone was also
interested in the short video we made, which they played in the
dining room, and they were clamoring for copies.

                              continued on page 5

Archie Tekker’s view of the significance of the Calatrava
design for the Milwaukee Art Museum (see page 5) and
Milton Stricker’s essay on the return to Organic architec-

ture (page 8) bring us full-circle once again to the basics, the
foundation for organic design.

Bill Storrer, who created the most complete in-depth
listing of the work of Frank Lloyd Wright in his “Companion”
and in his newest revision “The Architecture of Frank Lloyd
Wright”, has expressed the contrast of the structuring of Wright’s
Organic approach as seen in the finished work as well as in
conceptual designs with the want-to-be aligned designers whose
work rather than Organic should better be termed “Naturalistic”.

Critics and the general public have grown to assume
that both of these pursuits are one and the same, that they are all
Organic architecture.  The followers of Bruce Goff and others
seem to have free rein on this assumption, and while much of the
work of this group is innovative and dramatic, it fails in adher-
ence to  Mumford’s premise that ultimately architecture must
stem from organization.

Calatrava’s dramatic architecture is acclaimed as
Organic and on deeper inspection it is seen as merely innovative
and clever engineering without true regard for the intended
purpose. In the same breath Frank Gehry’s curving sheathings of
titanium and stainless steel which create astounding shapes
supported by skeletons of steel framing  seem to have little
relationship to the interior use though Gehry himself recently
stated his new Disney Concert Hall in Los Angeles was designed
from the inside out -- a real stretch in anybody’s imagination.

Honesty in the use of materials to express the Organic
nature and structure of the design is basic of course, but underly-
ing that not only site but interiors responding to their human use
was paramount in the Organic concept practiced by Wright.

What is lacking is organization that is based on the
discipline of the rhythm and relationship of modular plans and
elements.  The “naturalists” have been mistaken for “organic”
designers.

This new stuff reflects innovation to be sure, but it is
trendy “stylish” in the popular view, and the media critics have
missed the essence of Wright and misled the public in the pursuit
of fashion.

What are they thinking?

Photo credits:

Page 1: © 2003, Frank Lloyd Foundation
Page 3: © 2003 The Whirling Arrow/ Frank Lloyd Wright Foundation
Pages 5, 10: Tina Patrick
Pages 6-7,10: The Midglen Studio/Reza Javandel
Pages 8-9: Milton Stricker
Page 11: Gordon Boyvey
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Raku Endo, architect and apprentice to
Frank Lloyd Wright, died of heart failure on July 24,
2003 at his home in Tokyo, Japan. Endo had
suffered for years from dilated cardiomyopathy. He
is survived by his wife, Masako, his son Nao and
daughter Keiko.

Endo was born on March 13, 1927 in Tokyo.
His father, Arata Endo, had served as Frank Lloyd
Wright’s right-hand man from 1917 until 1922,
assisting in building the Imperial Hotel, the Jiyu
Gakuen School (now Myonichikan) and the
Yamamura House. He graduated from Jiyu Gakuen
and studied with Wright at Taliesin in 1957 and 1958.
He established the Raku Endo Architectural Firm in
1959, and was still active on projects until his death.

His notable works include the Fujin No
Tomo headquarters, over 250 residential designs
throughout Japan, and a number of buildings for
the Jiyu Gakuen campus in Higashi Kurume. Every
building on the extensive campus, which opened in
1934, was designed by Arata and Raku Endo.

Raku Endo translated several Wright books
and wrote and lectured extensively on Wright’s
thoughts and principles. He was active on the
Imperial Hotel Preservation Committee and the
Myonichikan Preservation Committee; he organized
and led very popular Wright Tours to the United
States for over 10 years; he oversaw the selection of
Japanese Taliesin apprentices, and helped
organize Taliesin Fellows Japan; he received the
Wright Spirit Award in 1997 for his contributions in
keeping the great architect’s spirit alive; and he
became an honorary board member of the Frank
Lloyd Wright Building Conservancy earlier this year.

A memorial service was held August 16,
2003 at the Takinogawa Church, designed by Raku
Endo and recently expanded by him. (see letters,
page 2).

J. Aubrey Banks, born July 30, 1926 in
Chicago, Illinois, died in Tucson on August 7, 2003
where he had lived for the past 21 months. He studied
Architecture at the University of Illinois in Champaign
and taught at the University of Illinois-Chicago. He
served as an apprentice to Frank Lloyd Wright for
seven years, then became a member of the Taliesin
Architects and faculty of the Frank Lloyd Wright School
of Architecture for another 30 years.

Highlights of his prolific and diverse career
while at Taliesin Architects included the architectural
design of churches, civic auditoriums, hotels and luxury
resorts, performing arts centers, and private residences
througout the country. As a resident of Madison,
Wisconsin for twelve years, he designed more than

seventy five buildings in 17 states. Banks was a partner
in Architecture Network, Inc. of Madison since 1995. He
designed and personally selected furnishings for the
Frank Lloyd Wright Monona Terrace Community and
Convention Center. Big jobs and little jobs alike, he
gave the big ideas and smallest details love and
inspiration. There are few people that have such love
of architecture. He demonstrated that architecture is
not just the business of building, but of creating a
human environment for the joy and inspiration of living.
He touched and inspired many with his kindness and
enthusiasm.

He will be deeply missed by his family:
Barbara Every Banks, Ann, Paul, Marsha and Sam
Scherz, along with his brother James (Sharon). and
sister Anne (Jerry) Liebrecht. In celebration of Aubrey’s
life memorials can be made to the Frank Lloyd Wright
School of Architecture Scholarship Program at Taliesin,
5481 Country Highway C. Spring Green, WI 53588 or
Taliesin West, 12621 N. Frank Lloyd Wright Blvd.,
Scottsdale, AZ 85261-4430.

                             J.Aubrey Banks
                   1926-2003

 Raku Endo
        1927-2003
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  New book reviews by Myron Marty

Fallingwater Rising:  Frank Lloyd Wright, E.J. Kaufmann, and America’s Most Ex-

traordinary House, by Franklin Toker.  Alfred A. Knopf. 544 pages, 150 photographs (16 pages in

color).  $35.00.

Among the legends surrounding the life and work of Frank Lloyd Wright, few have been re-
peated as often as the one born on September 22, 1935.  On that day Mr. Wright reportedly drew the
plans for Fallingwater in the two hours between receiving E.J. Kaufmann’s phone call from Milwau-
kee, telling him that he was on his way to Taliesin, and Kaufmann’s arrival.  Like most legends, the
variations of this one are rooted in facts, but Franklin Toker, a professor at the University of Pittsburgh,
dissects the facts carefully and assembles them into a fresh and compelling story.

This is but one of the many stories in Toker’s account of the construction of Mr. Wright’s most
famous residential design.  The book’s greatest appeal for general readers may lie in those dealing
with Kaufmann’s business and personal affairs, his influential role in the architectural and artistic life
of Pittsburgh, and his cordial but frequently testy relationship with Frank Lloyd Wright.  Architects,
especially, will appreciate Toker’s analysis of architectural and engineering aspects of the
Fallingwater’s construction in the 1930s and reconstruction in the past decade. Taliesin Fellows will
find in it frequent references to Wright’s apprentices.

Throughout Fallingwater Rising the author challenges conventional wisdom about this architec-
tural masterpiece.  Whether his book proves to be a literary masterpiece is for each reader to de-
cide.

The Creative Community:  Designing for

Life, by Vernon D. Swaback.  The Images Publishing

Group.  272 pages, Hundreds of color photographs and
other images.  $60.00.

This elegant book demonstrates persuasively that
creative communities offer feasible alternatives to urban
sprawl, that is, to endless and unrelieved sameness in liv-
ing environments.  Creative communities, Vern Swaback
contends, are far more than picturesque developments,
for they recognize that “individual fulfillment is inseparable
from the shared quality of life we can only create as a
whole.”

Swaback, who spent twenty-two years in the Taliesin
Fellowship before embarking on an independent career
as an architect and planner, attributes the book’s major
insights to his years as  “participant and sometime ref-
eree on the field of battle.”  On the one side are devel-
opers and agents of change; on the other are those who
continue to wish for the future to be more like the past.

Drawing upon historical examples of the effects of good planning, without wasting space on
the effects of bad planning or no planning, Swaback systematically explains what can and should
be done to foster the development of creative communities.  He devotes a thoughtful chapter to
the work of Frank Lloyd Wright, and his experiences in the Fellowship and his devotion to the prin-
ciples of his revered mentor are evident everywhere in this well-reasoned and impressively illustrated
book.

Uncommon Sense:  The Life of Marshall Erdman, , , , , by Doug Moe and Alice D’Alessio.

Trails Custom Publishing.  224 pages, copiously illustrated.  $24.95

Upon returning to Wisconsin from Arizona in the spring of 1949, Frank Lloyd Wright greeted Marshall
Erdman, a young builder in Madison, with a memorable salutation:  “Baby, how would you like to be
famous?”  Building the Unitarian Meetinghouse would indeed make Erdman famous, but his long
career brought him much additional fame.  He built eleven prefab houses based on two designs by
Mr. Wright (see numbers 406-412 in the Storrer catalog).  He also built the Wyoming Valley School
near Taliesin and many more schools, houses, and other buildings, eventually focusing on medical
facilities with his company.

This handsome, well-crafted book captures many fascinating professional and personal aspects
of Marshall Erdman’s life; it demonstrates throughout that Wrightian influence and connections en-
dured until his death in 1995.

This book is available  at the Taliesin bookstores and on-line at <www.taliesinbookstore.com>.

                      “We’ll incorporate a bit of footage from the

service into the video within the next few weeks, then send
one to Indira, so she can keep it in her oral history archives.”

    Karen Severns

(Severns and her husband are the film makers of “Wright in Japan”)

             from page 2

In Re: BOOKS OF THE TIMES ( Monday, Sept 29, 2003)
Janet Maslin Review: FALLINGWATER RISING by Franklin
Toker

It is amazing to this reader that the Times finds worth
their attention reviewing a book so obviously negative and
careless with the facts as Franklin Toker’s attempt to debunk the
creation of such an outstanding masterwork as Frank Lloyd
Wright’s Kaufmann house. If it is true that Franklin Toker has been
studying Fallingwater for 18 years,

   
he has long since foregone

the verified accounts of those who had witnessed at first hand
Wright’s creation of the design of Fallingwater: Robert Mosher,
Edgar Tafel and John Howe. Tafel is still extant and active but has
never been interviewed by Toker. I have previously spent many
visits and hours taping Bob Mosher in 1990 at his home in Spain,
recording in detail his experience at Mr. wright’s side drawing up
the plans for the Kaufmann house; visiting the site with Mr.wright
and supervising construction of Fallingwater. All such first hand
evidence quickly puts to the lie Toker’s scurrilous attempts to
belittle as “showmanship” and “parlor tricks” Frank Lloyd Wright’s
ability to commit to drawings a design that he has visualized
completely in his mind, as was the case with the creation of
Fallingwater. In my three years at Taliesin observing Wright’s
methods, I witnessed many occasions his amazing ability at the
drawing board to transfer from off the top of his head com-
pletely thought out new architectural creations.

Nor does the “fable” of Wright’s production of the
design for Fallingwater in three hours after months of delay since
visiting the site have anything to do with “showmanship” or a
premeditated “parlor trick”.

Every architect is aware that no plans can be drawn for

a project as intimately related to its site as Fallingwater without
an exact site survey, which in this case necessitated locating
every contour of the Bear Run stream,

 
every boulder and tree.

Although requested in the winter of 1934, it was not until April
1935 that the survey was forthcoming from Pittsburgh with the
requisite detail, but then had to be redrawn by Taliesin to the 1/4"
architectural scale of building plans. Meanwhile Wright was
occupied with other projects for E.J. Kaufmann in Pittsburgh,
visiting the Bear Run site and discussing with him the placing of
the house in relation to the waterfall. Fees for the sketches of the
new house were determined and presentation was scheduled
for September 1935.

When Wright on September 22 sat down at his drafting
board and the 1/4" scale survey, he was able for the first time to
commit to the details of a design that he had been turning over
in his mind and discussing for months. Toker’s absurd speculation
that Wright had secretly already designed the project in the
privacy of his bedroom in order to make a dramatic revelation in
the drafting room is ridiculous on the face of it and to no
purpose. When sketches were presented to his client, Kaufmann

had no idea when they might have been drawn. Nor were
the sketches a dramatic “parlor trick”. Only plans and a
front elevation were presented to Kaufmann to which
Mosher and Tafel added a section and side elevations
during lunch. Jack Howe’s famous dramatic perspective
was not done at this time . . . . 

.
 So much for Toker’s “old

myths “about Fallingwater.
Victor A. Cusack AIA(E) Taliesin 1938-40

526 5outh Orange GroveAve.

Los Angeles
, 
CA 90036

e-mail; VACUl213@aol .com

                             A view from a former apprentice

. . . letters

A quick trip recently to check out Taliesin and the
progress of restoration of the hillside soil conditions (moving to-
wards completion) afforded an opportunity to renew our famil-
iarity with “the center of the universe” which continues as an
inspiration and the fountainhead of our organic principles.

In addition to a trip to the Monona Terrace project in
Madison revealed a dedicated devotion of Tony Puttnam and
others of the former Taliesin Architects at adapting Wright’s origi-
nal dream to the requirements of our time. Except for rather gar-
ish carpeting the interior spaces reflect competence combined
with the need to provide a community space as a grand public
achievement for all of Madison.

After a visit to Wright’s spectacular Greek Orthodox
Church in Milwaukee during the Sunday morning service, we
moved to have a look at the much-admired annex to the Mil-
waukee Art Museum designed by Spanish architect Santiago
Calatrava.  We came away impressed and disappointed.  This
120 million dollar edifice arranged in a long band along the shore
of Lake Michigan and reached by a cabled pedestrian bridge
certainly qualifies as artistic “WOW” architecture currently in
vogue,  and is a far cut above the metal-clad wobblies of Frank
Gehry, who seems to be the  current holder of the media’s mantle
as the greatest contemporary architect. (Our own view is he is
the most overrated practitioner since Philip Johnson).

The materials are
honestly used in the structure
of cast concrete taking ad-
vantage of its plastic nature
to form seductive shapes in
structure, which are a delight
to see.  However, the tour de
force is Calatrava’s brise de
soleil  that hovers like the gi-
ant tale of  a whale coming
up from the lake and spreads
above the central lobby.  Dra-
matic and breathtaking in its movement it is raised to full sail
when the museum is opened, and as if to justify its presence, is
folded at midday and raised again until closing time.

Sadly, the sunshade provides shadow only over a por-
tion of the vertical space of the central lobby which remains
devoid of any art or sculpture, and really becomes a monument
to Calatrava’s ingenuity as one of his trademark engineering feats
in dynamic-kinetic architecture. Like Wright’s Guggenheim, the
form is symbolic and classifies the architecture as a work of art in
itself, but it fails to express human relationship to the purpose of
the building.  It is a beautiful gimmick, a tribute to ingenious en-
gineering.  Calatrava has been chosen to design an opera/sym-
phony building for Atlanta. What cantilevering moving doodads
await us in the next incarnation of WOW?

       archie tekker

 TALIESIN FELLOWS NEWSLETTER , OCTOBER 2003 / 5

Myron and Shirley Marty
are architectural historians.  Their earlier

book on the Fellowship which focuses largely
on the Fellows at Taliesin is now available to

Taliesin Fellows at a 20% discount, $32
clothbound, $20 paperback.

Frank Lloyd Wright’s Taliesin Fellow-
ship, by Myron and Shirley Marty

 Order from Truman State University Press:
Phone (800)916-6802; Fax (660) 785-4480;

Web<http://tsup.truman.edu/>. The Martys
are now working on a book intended to tell
the larger story of Wright’s communities,

with the Fellowship at the heart of it.

noteworthy books
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More than two years ago the land adjacent to Midglen Studio in
Woodside, California, came onto the market — it was an acre

and a half of steep hillside just across the road  from Midglen.

Fearing some developer would grab the piece and contrive
to build a McMansion or perhaps a replica of Mt. Vernon or
Williamsburg, we gambled on a different outcome:  we would design
to fit the site and the design would aim at a final form that would follow
the organic philosophy we learned at Taliesin.

Midglen itself was completed in its initial form
in 1950 as an experimental project by four former ap-
prentices. Subsequent additions and expansion of the
grounds included a two-story section and a drafting
studio, and our architectural practice has been based
there with a construction entity headed  by  sons  Akio
and Steve Patrick on some adjoining property.

The new site was fraught with restrictions:
setback lines, with no construction or access on slopes
more than 35% which included space for initial and fu-
ture effluent fields since no public sewering is available.
After many hours of study following site survey and tree
locations — it was a wooded slope — we were able to
develop the maximum permitted building area which
provided a main house of 4000 feet and a separate
guesthouse of 1500 square feet.

Pressing the main building into the hillside using retaining walls
both of steel and railroad ties and pneumatically placed concrete
provided our goal “of the building being a part of the site”. We were
able to develop an outdoor entertainment area including a swimming
pool on an intermediate level, and we will create a pool edge which
will provide a 30 foot waterfall five or six feet in height.

A combination of reinforced concrete, steel and wood fram-
ing constitutes the main assembly system, using almost exclusively
manufactured wood members for their stability and accuracy. A can-
tilever extension of the master bedroom as well as rigid frames for seis-
mic resistance were made of steel.  The guesthouse is set into the hill-
side and cantilevers on gluelaminated beams.

The roof system incorporated the possibilities of finish and
strength using 7-inch thick Tectum planks (a compressed sandwich of
wood fibers factory assembled with 5 inches of Styrofoam and oriented
strand board topping. All was assembled on a module of six feet utiliz-
ing the maximum span of the material with rough-sawn glulam beams
as carrying members. The six-foot module established the structural
pattern for the assembly and layout of all elements.  Because of ordi-
nance requirements the main building required a fire sprinkler system

The Midglen Studio and a Work in Progress

To stimulate interest in current work of former Taliesin apprentices we begin a
series of “work in progress” presentations with this sampling of a current project

of the Midglen Studio.  We seek similar stories on current work of the Taliesin Fellows
and invite submittals for publication.

 In our next issue we will present an update on Aaron Green’s designs for the
Hebrew School in North Carolina which now has completed a number of the structures
in Green’s master plan, his last commission before his death. Green’s office in San
Francisco continues with this project.

The conceptual perspective

Preliminary scale model

The “impossible site”

     Guest house cantilevers from hillside

Upper main floor plan -- patio and pool at left
Lower level includes garages, main entrance, media and
game rooms and guest room

Living room concept -- bar at right with kitchen beyond

                                The reality in September 2003

Gunite walls and color slab in place
William Arthur Patrick, architect

Akira Stevan Patrick, architect
Akio Patrick, general contractor

Henry Ehlers, general contractor

Mehdi Dalvand, associate
Reza Javandel, associate

            THE MIDGLEN STUDIO

continued on page 10

                The Anatomy of Learning and Doing
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Steve, Bill, Akio

Craning in the Glulams



    They builded a tower to shiver the sky and wrench the stars apart,

          Till the Devil grunted behind the bricks: “It’s striking, but is it art?”

          The stone was dropped by the quarry-side and the idle derrick swung.

          While each man talked of the aims of art, and each in an alien tongue.    Rudyard Kipling

I am a not a writer, but I find writing is a way to work through persistent dilemmas; the source of architecture, today’s
corrupted architecture, and the future of architecture.  Architecture is in a mess and it doesn’t take a Frank Lloyd
Wright to recognize architecture has lost its foundation while sinking into a dysfunctional mess. And with luck, this essay
could motivate our readers to contribute ideas for a return to architecture.

If modern architecture is not to continue its disintegration into a multitude of sects and mannerism-interna-

tional stylist, empiricists, brutalists, neo-romantics and what not – it must rest on some principle of order; and

that order must ally architecture to an equally coherent theory of human development.

        Lewis Mumford – Social Historian

THE  POSTMODERN DILEMMATHE  POSTMODERN DILEMMATHE  POSTMODERN DILEMMATHE  POSTMODERN DILEMMATHE  POSTMODERN DILEMMA

During the 1970s, the International Styles technological and minimalist extremes led to the birth of the “Postmodern”
movement.  As the public became bored with the “glass box”, architects produced designs that remained obedient
to the Bauhaus-International intellectual doctrine by decorating the same old box with false arches, pediments, lintels,
and dormers, to create the impression of a non-box. These pointless design caricatures created a new dishonesty in
architecture, the modern movement was faced with subversion as students, educators, and architects were fooled
into thinking they were born again.

Postmodernism is a philosophical notion that nothing is absolute, one value is as good as another, and there is no
difference between knowledge and opinion, thereby providing us with valueless architectural forms. It is also a way to
hide from our real architectural and social problems. Pretentious designs, created without regard for human needs
and function, became the basis for the style. Unlike the Youth Culture of drugs, sex, and rock, the movement was
professor driven, with more affected gibberish than enlightenment for the old box. The following description of a
library addition is by a Harvard School of Design faculty member.

Such dialectical strategies – in which oppositions are transformed into mutually mediating terms, and

through which the unprecedented may be recognized as emerging, not as an autonomous ahistorical

presence on a tabula rasa, but in the transformation, rupture, and play of the systems of mediation – have

been applied by the architects at all scales of architectural and urban design.

       Harvard Graduate School of Design News

Postmodernisms rebellion against universal truths of nature and reason lead to a series of philosophical theories:
structuralism, constructionism, deconstructionism, and finally decomposition. The dilemma develops when the theory
is pushed to the limit, abandoning the search for truth, even denying it exists, and claiming that everything is without
any elemental meaning of time or place. With these postmodern denials the purpose of architecture loses its signifi-
cance and the spirit of architecture disappears.  Postmodernism then becomes what is simply a question of what is in
vogue or popular.  How can ethics, aesthetics, common sense, or the organic ideal survive under these conditions?

Post modernism – Poststructuralism - Deconstructionism:  according to which objectivity is impossible,

meaning is self-contradictory, and reality is socially constructed. They can state any absurdity –they are

part of the secular catechism of our age. Postmodern is both period labels and terms of abuse; baroque,

gothic, rococo deconstructed – largely unrelated to aesthetics.

  Steven Pinker – How the Mind Works
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Milton Stricker has pursued the method of abstraction of nature in the development of organic architectural design
for all the years of his practice as an architect.  He was apprenticed at Taliesin in1951 and now lives and works in Seattle.
Stricker is publishing a book on the abstraction process.  He welcomes comment and inquiries on this and other essays in this series.
His e-mail address is  strickerm@msn.com. phone: 206/329-5277

   A RETURN TO ORGANIC  ARCHITECTURE   A RETURN TO ORGANIC  ARCHITECTURE   A RETURN TO ORGANIC  ARCHITECTURE   A RETURN TO ORGANIC  ARCHITECTURE   A RETURN TO ORGANIC  ARCHITECTURE
                                                         ASSESSING CURRENT DILEMMAS

                               by Milton Stricker

!

         Postmodemism shaped one fashion after another, styles often diametrically opposed, and launched at near
decade intervals, as fashion demanded. Soon Postmodernism’s unscientific embrace of “nonobjectivity” was as
common as Bauhaus’s unscientific embrace of “purity” a century earlier. The 1988 exhibition “Deconstructivism
Architecture” with its appalling juxtaposition designs, horrendous angles, and assortment of materials was another
permission slip for architects to commit architectural subversion. The traditional definition of architecture to “create
order from disorder” was inverted to “create disorder from order.”

There have always been two kinds of original thinkers - those who upon viewing disorder try to create order, and

those who upon encountering order try to create disorder.                                                      E.O.Wilson - Social Scientist

AT&T BUILDING

     Philip Johnson’s AT&T Building (1977) became the first-famous postmodern design and a permission slip for
architects to create nonsense fun games for architects. With the appropriately named “Chippendale” design,
Johnson became the leading fashion maker in America, showing educators what to teach architects what to
design, magazines what to publish, and multi-national powers what to build. How can organic architecture
survive under these conditions?  -- Readers, please respond

Bilbao Museum, Spain
Design by Frank Gehry

  The worst part of postmodern is not only the visual pollution, but the rejection of basic architectural values, principles, and goals.
Postmodern theory carries the seeds of its own destruction and like the International Style, failed again for the lack of natural and
human considerations. Architects adapted the postmodern style without really knowing the philosophy. As a theory it includes far
more than the classically derived cartoon details and the architects that rode the dead horse soon wanted no part of it. As their
practices declined they looked around and found another dead horse to ride “International Eclecticism.”

The philosophical postmodernists, a rebel crew milling beneath the black flag of anarchy, challenge the very foundations of science

and traditional philosophy…and  ultimately standing for nothing, they’re in the worst of all possible worlds.           E.O.Wilson - Social Scientist

EMP Museum, Seattle
Design by Frank Gehry

          Water Tower, Kansas
Design by Tornado

    Art structures of crumpled sheet metal, soup cans, cow pies, and faceless clocks become high art when the art world says they
        are. “Forbes Magazine” May 2002, listed the EMP museum project as one of the world’s ten ugliest buildings. The computer
        generated EMP design has no implied human meaning, bringing into question the role of computers in organic design; they
        cannot see a sunset, smell a flower, or hear a brook.

THE  INTERNATIONAL ECLECTIC  DILEMMA

  The Postmodern Style exhausted itself within a few decades, except for the real estate industry, architects and people lost
interest. International Eclectic was concocted from an assorted mix of Bauhaus, International, Postmodernism,
Deconstructionism, Contextualism, and a dash of Organic. Architects went backward because they did not know how to go
forward and it happened without a moan from the desperate academic fashion makers. International Eclectic brings the same
dilemma produced by postmodernism, while disowning postmodernism, educators continue to teach architectural design in the
conceptually postmodern manner.  There is no humor in all this, but I can’t help laughing.

                Seattle Residence                               Bellevue Art Museum           Seattle Public Library
                Low Style Eclectic               Medium Style Eclectic            High Style Eclectic

  Modern architecture cannot continue veneered with layers of art theory, intellectual theory, and neo-traditionalism.  No matter
how intellectual the theory, at some point high fashion becomes the devastator of art and architecture. The biggest problem of
today’s architectural thinkers is not their ideology, but their lack of one. The new eclectics want nothing at all: not Bauhaus, not
International, not Postmodern, not Organic, and certainly not Reason.

Postmodernism is the ultimate antithesis of the Enlightenment. Enlightenment thinkers believed we can know everything, and radical

postmodernists believe we can know nothing.                                         E.O. Wilson – Social Scientist
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This has been a busy summer at Taliesin.  The most visible
event is the work to stabilize the hill at the Taliesin residence.  Driving
up to the house from Highway C, a visitor is amazed at the scope of
the work.  The north slope has been cleared of invasive species of
plants and back hoes are digging trenches for storm drainage and
waste water disposal.  The plan is to lay a drainage pipe east-west
across the slope below the building.  These will connect to down-
ward running pipes that will carry the water down to the pond.

Less dramatic, but even more important is the work being
done on the upper court.  The stone flags from the foyer to the tea
circle bell wall have been photographed, numbered and, those that
did not break at moisture cracks, stacked for reuse.  Another pipe
will be laid beneath the walk.  These connect to under-house and
under-studio drains that, in turn, connect to the pipes being laid lower
down the slope.

As the work continued, two important discoveries were
made:  flags exist beneath the recently removed flags at the foyer
and pav-
ing, com-
plete with
a drain,
was found
in front of
the studio,
b e n e a t h
the flower
g a r d e n .
Staff felt
like pale-
ontologists
discover-
ing a dino-
saur bone.  These earlier stones, dating from the earlier versions of
Taliesin, are being documented and researched.  They will be kept
intact.

The work on the buildings is being matched by new work in
the professional studios.  Since the fellowship architects were freed
from the bonds of working for a not-for-profit, the architects have
been busily bringing in new business.  Tony Puttnam continues to work
extensively in Buffalo, Tom Casey is working on 3 projects of his own
and consulting on several others.  Charles Montooth and Floyd
Hamblen are busily working on new portions of the Prairie School in
Racine and a church in northern Wisconsin.  Arnold Roy has a new
client for a large residence in California, and the Kimbers are work-
ing on several residential projects.  Gustad Irani and Yumi Doi are
working on a residence and have several prospects both in the US
and abroad in the pipeline.  Gustad won a competition for the de-
sign of a new furniture line for Kokuyo Company in Japan, which will
launch in November.  Clearly, independence has enabled these
architects to pursue work they are interested in doing.

As the apprentices arrive back at Taliesin West, we will be-
gin work on the Wrights’ Living Quarters.  In the tradition that goes
back to the beginning, they will assist in the work, hauling one and
two and four person rocks just as many of you did.  This tradition
continues unabated, a testament to the vision of Mr. Wright in the
creation of a new architecture and the training of new architects.

Summer at Taliesin

By Jim Goulka
CEO/ President Frank Lloyd Wright Foundation

Tarps cover part of the south slope

 which was installed over the Tectum planks with drops as nec-
essary to the interior spaces.  A recent development of add-
ing a foil lined air separation between the roof plank and the
finished roofing provided space for the sprinkler piping as well
as improved insulation.

The final assembly will include a maximum array of
Sharp solar voltaic panels which will, given current tax credits
and the installation of metering which credits site produced
energy to the
public grid,
may elimi-
nate electri-
cal costs
within as little
as 10 or 13
years.

                  The
buildings will
be sheathed
with horizontal
bands of
ochre plaster
below the
w i n d o w - s i l l
line and with
stained horizontal cedar boards above. Eagle window com-
ponents will be used throughout with bronze aluminum sheath-
ing at the exterior and stained wood at the interior. The build-
ings are radiant heated with piping embedment in the con-
crete floor at the ground level and imbedment in gypsum con-
crete on the upper level to permit tile or hardwood finish floor-
ing. The main house will also be centrally air-conditioned.

Construction cost will run more than 1.6 million dol-
lars exclusive of land; the finished fully landscaped project will
be marketed or perhaps held as family property if feasible.
Completion date is now tentatively set for early spring, 2004.

 It has been a challenging endeavor and one that
with ever changing technology and new products represents
for us continuing learning by doing!

The hip roof will
contain solar
voltaic panels
mounted over
composition
shingles; four and
six-foot overhangs
will be edged with
bronze aluminum
fascias and battens
on the module

Detail shows the 7” Tectum plank structural sheath and
the cantilevered 6’ glulam beam module

In Progress . . .

       A Midglen
Studio Project

continued from page 7

The CEO Update
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About 250 homeowners, site administrators, docents, scholars, architects, and aficionados attended the 2003 Conference of
the Frank Lloyd Wright Building Conservancy in San Francisco in early September.  The Conference theme was “Frank Lloyd Wright and
Mid-Century Modernism.”  The registration fee ($500) covered the daytime events on September 4-6 and the Gala Dinner on the final
evening.  Many in attendance paid additional fees to attend special breakfasts, pre- and post-conference tours, and evening events
sponsored by the Conservancy. Our participation began Thursday morning with the “Affinity Breakfast” for members of the Taliesin
Fellows, about a dozen of whom were present, as well as more than fifty associates and friends.  Larry Brink presided.  Richard
Hoffmeister (at Taliesin 1990-96) made a PowerPoint presentation on the mission and activities of the Taliesin Fellows, and Jim Goulka,
president and CEO of the Frank Lloyd Wright Foundation spoke briefly on the Taliesin-Fellows relationship.

Mornings we attended plenary and breakout sessions, twelve of them alto-
gether.  The presentations in these sessions were generally very good, and several
were outstanding.  Among the ones we believe the Taliesin Fellows would have found
most appealing were: “Photographing Wright,” by Lois Gottlieb; “Re-Examining the
Familiar:  Frank Lloyd Wright’s House on the Mesa,” by Robert Wojtowicz (co-editor,
with Bruce Pfeiffer, of Frank Lloyd Wright’s correspondence with Lewis Mumford);
“Lessons in Tenuity:  Frank Lloyd Wright’s Bridges,” by Richard Cleary; a report by Steve
Sikora, on the restoration of the Willey House, which he and his wife, Lynette Ericson-
Sikora, now own. (See <www.thewilleyhouse.com>for an account of their project);
“Shared Elements:  The Marin County Civic Center and Monona Terrace,” by Mary
Jane Hamilton; and “Aaron Green:  The Building of Marin and the Shaping of a
Career,” by Randolph Henning.

Presentations on the work of men who were influenced by Wright were also
interesting, especially:  “The Eichler Homes and the Usonian Connection,” by Paul
Adamson; and “Usonia Without Utopia:  The Suburban Housing of Gregory Ain,” by
Anthony Denzer. Around noon each day, with sack lunches in hand, we boarded
buses for tours of Wright-related sites.  On Thursday we visited the Hanna House (1936)
in Palo Alto and the
Bazett-Frank House
(1939) in Hillsborough.

Friday the
buses took us to the
Joe Feldman Resi-
dence (designed
originally for L.N. Bell,
Los Angeles, in 1936,
but built in Berkeley,
with modifications, in

1976); Bernard Maybeck’s First Church of Christ, Scientist (1911), in
Berkeley; and the Maynard and Kathryn Buehler Residence (1948) in
Orinda. Saturday we traveled to Marin County for tours of the Civic

Center (1957 and later
years); the Robert and
Gloria Berger Residence
(1950 in San Anselmo; and
three Joseph Eichler
homes in Lucas Valley, a
community of some 400 Eichler homes.

Among the recipients of Wright Spirit Awards at the Gala Dinner Saturday
evening were Ed and Dianna Baehrend, who have restored the Arthur B. Heurtley House in
Oak Park; photographer Ezra Stoller; Senator Hillary Rodham Clinton; and Annette Rose, the
president of the Marin County Board of Supervisors, who was also the speaker for the
occasion.   Among other places visited were Aaron Green’s office; the V.C. Morris Gift
Shop, the Khosla Residence in Portola Valley (1986-1990, designed by Arthur Erickson); the
Fawcett House (1955) in Los Banos; the Robert G. and Mary Walton Residence (1957) in
Modesto; and the Della Walker Residence (1948) in Carmel.

Readers who would like to “attend” the morning presentations may do so
vicariously by ordering videotapes from Gordon Boyvey’s Video Archives.  For a listing of
the contents of the five videotapes from this Conference, contact Gordon or Morgan
Boyvey at 2275 Nectar Avenue, Woodward, Iowa, 50276.  Phone 515-438-2278.  E-mail:
skoogie@netins.net.  The Boyveys have recorded the last nine Conservancy Conferences.

FLLW Building Conservancy Conference - 2003
                                          By Myron and Shirley Marty

The Buehler House, Orinda

The Hanna House, Stanford

Marin Government Center



Become a member of the Taliesin Fellows and support our

on-going work of returning the two Taliesins to their original

design as executed by Wright prior to his death in 1959, and

in the cause of furthering organic architecture.  Members will

receive the Taliesin Fellows Newsletter, published quarterly,

and Journal of the Taliesin Fellows.  Annual membership dues

are $50-Friends of Fellows (open to all); $40-Fellows (alumni

of the FLLW School of Architecture, former apprentices, or

affiliation with the Taliesin Fellowship) and $25-Student (with

proof of full-time status).  Foreign subs add $12. Send your

check (on a U.S. bank) made payable to Taliesin Fellows,

P.O. Box 5930, Scottsdale, AZ 85261-5930.
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Board of Directors
Lawrence R. Brink, president
Paul Bogart, vice president
Gerald Lee Morosco, vice president
Eric Lloyd Wright, vice president
Terry Sewell, vice president
LaDon VanNoy, treasurer
David Elgin Dodge, secretary
Debra Einweck
Donald Fairweather
Patterson Fletcher
Richard Hofmeister
Janice Kalec
Jack P. Lee
Jay Pace
William Arthur Patrick
Kimball Thompson
Huascar Alfonzo, apprentice representative
Suzi Pace, FLLW Foundation representative
James DeLong ( honorary)
Louis Wiehle (honorary)

Board Meeting in San Francisco
The Taliesin Fellows board of directors with 12 members in attendance met at the SFIA offices in San Francisco

following a joint breakfast meeting September 4, 2003 with attendees of the FLLW Conservancy at the St. Francis hotel on Union
Square.

Jim Goulka, Foundation CEO and president, was invited to present an update on the recent reorganization of the
Taliesin Architects. The newly formed partnerships and single practitioners in the restructuring as independent architects and
partnerships is moving forward with new commissions and opportunities for interaction with apprentices and alumni, according
to Goulka.  The architects will continue to reside at Taliesin rent-free when yearly billings are $25,000 or more. Jim Scalise, newly
appointed dean of the school, will coordinate assignment of current apprentices on a rotation basis to the architects for
advancement of the “learn by doing” philosophy which continues as a mainstay of the Taliesin experience.

Directors Jerry Morosco and Paul Bogart reported on the funding for the revival of the Journal of the Taliesin Fellows
and are planning requests for backers for the project within the limits of the Fellows’ non-profit status. A Journal subscription post
card will be included in the next issue of the FLLW Quarterly offering reduced subscriptions for Wright Association members at
$14.95 yearly for the new Journal. Additional mailers inviting “underwriters and patrons” will be sent by the Fellows Committee to
find additional possible subscribers from current mailing lists, according to Richard Hofmeister, publications committee member.
The current goal for funding is $60,000.

The Publications committee is continuing the planning for the first issue of the magazine to be produced in January
with Debra Pickrel, a former editor on the FLLW Conservancy Bulletin, as editor. Writers, both former apprentices and others, will
be invited to contribute materials for print. The board continues to support this venture enthusiastically.

The mailing list of subscriber/members and former apprentices is currently being maintained by the Taliesin Library
which will provide mailing labels for  Newsletter and other mailings as needed, according to director Jay Pace. Taliesin is
providing this service in support of Alumni activities.

2002 Reunion Photographs

Sim Posen, apprenticed at Taliesin 1970-1973, has prepared a portfolio of
photographs of the Fellows Reunion of September 2002 at Spring Green and is
making available on CD format 322 photos covering all events and partici-
pants. The set has images of Taliesin itself in both color and black and white,
the tent activities, picnic at Tanyderi, Hillside, and Saturday formal dinner.
The airplane house and the Sullivan house are included.

A second set is available at lower resolution for monitor viewing as well as
thumbnail-size prints. The set is being offered at $45 US including shipping.
Posen can be reached at 63 Cameron Ave, Toronto, Ontario, Canada M2N-
1C9; phone 416-512-9271 or at e mail: s.posen@sympatico.ca.
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