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CEO Jim Goulka
Announces His Goals
The Frank Lloyd Wright Foundation’s newly appointed CEO
Jim Goulka has outlined his vision and future goals for the role of the
former apprentices of Wright, the Taliesin Fellows. Goulka succeeds
Nick Muller whose six year tenure as CEO ended February,
In an internet interview with the Newsletter Goulka responded to the concerns of the Fellows and their future relationship
with Taliesin.

NUMBER 7 APRIL 15, 2002
TFN: How do you see the former apprentices
in the role of “alumni” included in the mission
of the Foundation, and how can the Fellows
contribute to these goals?

events
June 8 marks the 135th anniversary of the birth of
Frank Lloyd Wright and Taliesin Fellows will hold celebrations in his honor at two venues.
Eric and Mary Wright will sponsor a meeting with
lunch and afternoon talks and reminiscences at their Malibu
home at 24680 Piuma Road. Contact 818-591-8992 or e-mail
elwright@earthlink.net for details.
Northern California Taliesin
Fellows have scheduled their
annual meeting and celebration
at Midglen in Woodside for
Saturday, June 8. Cocktails and
dinner will be served at the
Midglen compound following
the business meeting which is
set for three p.m. A mailer
invitation will be sent to
members in May
June 8–Candle Light Walk–Selfguided tour of the Walters House
with docents available for information. Music performed in the
Garden Room and outside. Paths lit by luminaires allow guests
to stroll the grounds at their leisure.7:30 pm. Free, donations
accepted. No reservations required. Cedar Rock, Quasqueton, IA
52326. (319) 934-3572.
June 8–Half-Price Day at Taliesin–In honor of Frank Lloyd
Wright’s Birthday, all tours are half off. Ticket prices range from
$5 - $20. Enjoy cake at the Frank Lloyd Wright Visitor Center.
Call for reservations (608) 588-7900.
www.taliesinpreservation.org or www.taliesinbookstore.com.
June 9–Frank Lloyd Wright’s Birthday Celebration–Live music
in the house and cake in the garden courtyard from 12 to 4 pm.
Suggested donation $3 adults, $1 children under 18. DanaThomas House, 301 E. Lawrence Ave., Springfield, IL 62703.
(217) 782-6776.

CEO: I come from a tradition in which alumni,
for more than 300 years, have helped sustain
the school. No matter what the experience
an individual had, whether happy or not, nor
no matter what direction his or her life took,
alumni recognized the transforming impact
of the school I attended. In my short time at
Taliesin, I can tell that from the immersion in
the program, from the challenges of living in
CEO Jim Goulka
the desert, of learning by doing, of living in a
unique community, that each Apprentice is transformed by the experience.
I would like to see Former Apprentices actively support
the programs of the Foundation. Where they can be most helpful is
in the Frank Lloyd Wright School of Architecture. Today, the School
is the Apprenticeship program. Former Apprentices can help in
four ways.
The first is to participate directly in the program by volunteering to be part of the Apprentice Advisor program. As younger
Former Apprentices know, each Apprentice is assigned an advising team to help guide his or her learning program. Bringing more
Former Apprentices, especially those practicing architecture in
Maricopa County and in Southern Wisconsin, into the program will
benefit everyone.
The second is to teach Apprentices. The School brings
many practitioners to Taliesin West and Taliesin to teach Group
Learning Opportunities, give lectures, show their work, or just talk
with the Apprentices.
The third is to support the School with cash. No matter
what the size of contribution, it is helpful and gratefully received.
The fourth is to hire graduating Apprentices. Nothing contributes to continuity of an idea more than renewed application.
TFN: What are your goals for the future of the Foundation and the
School?
CEO: The Foundation is the umbrella created by Mr. Wright to carry
on his ideas, especially as expressed through architecture. Acting
on this mission is a complex and evolving task. In all of its activities,
whether the School of Architecture, Taliesin Architects, the Archives,
the Taliesin and Taliesin West estates, its intellectual property, its
businesses (licensing, tours, bookstores, publications), and the Taliesin
Fellowship, the Foundation acts to ensure that Mr. Wright’s ideas
are communicated to the world in ways that are fresh, contemporary and meaningful.
In the coming months I would like to explore with your
membership how we accomplish this.
continued on page 3

editor’s corner

letters . . .
Editor:

...

A commentary on Frank Laraway’s “Organic Blasphemies”
which appeared in the October Newsletter #5

The enclosed ‘2002’ card which I
printed in a stylized, expanded cross-shape,
brought to mind some of Mr. Wright’s
standard “prairie” cruciform house;
designs.* I can’t really justify this
connection except to “stretch” it to an
extreme and admit that I have a
little”thing” about it, satisfying myself
that there is a simple visual similarity,
nothing more. It’s not the ordinary Taliesin Fellows Newsletter
article, but if you find merit in it (for any reason) you may want to
reproduce it in any way you wish - as long as it’s in color!
Space available or, contrarily, a sudden need to fill up a
page of the Newsletter (which is a very commendable publication)
…keep up the good work.
Alvin Badenhop
Petaluma, CA

Then there are those of us who will opt for 2112. - ED.

by Richard A Keding
“Organic Blasphemies”, Frank Laraway’s recent ecclesiastical
wail, uncritically embraces the mindset known to those familiar with
such things as Deep Ecology. Little of its content has not appeared in
print elsewhere, and its author is misinformed on many points. Yet,
because it was written by one of us, It demands our serious attention.
It is a distressing piece for more than one reason. Its core propositions
and proposed strategies should be examined carefully.

Bill Patrick
With new CEO Jim Goulka heading the Frank
Lloyd Wright Foundation, we look forward to his views and
goals that include greater participation by the Fellows. We
have always held that the ideas and philosophy of Frank
Lloyd were not assigned to any segment or group—they
encompass enough for all to participate
Reflecting on the aspirations of the new CEO who
has taken up Nick Muller’s post at the Frank Lloyd Wright
Foundation, we pause to have a look at the relationship of
the Fellows to the ongoing work of the Foundation. Steeped
in the tradition of individuality which we learned from our
mentor years ago, most Fellows have given little thought to
the inherent obligation towards the future of Organic Architecture, taking the lessons of Frank Lloyd Wright and
applying them individually in their own quest in architectural careers.
As Goulka points out, and since we are acknowledged as the Alumni, we must give back something of what
we have taken as we were inspired and the course of our
lives changed forever from the Taliesin experience. We are
officially established at Taliesin, and it is high time for us to
participate in the ongoing work of the School and the Foundation.
We shall look to our Board of Directors for positive steps to the future, to fulfill our part in the goals suggested by the new CEO. The future of Wright’s legacy and
its role in Organic Architecture is at stake. Our obligation
is to assume a more active role.

FURTHERING THE PRINCIPLES OF FRANK LOYD WRIGHT

It is high time to energize our contribution.
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The Energy Crisis -The energy crisis is always with us, but why?
Scientific evidence of a crisis is hard to find, if in this context one means
to say that the world is running out of readily available sources of
energy. The world is not even exhausting its supplies of fossil fuels! A
rational person of independent wit might conclude that there is no
energy crisis. These days, however, rational thinking must overcome
an insistent media where Greenpeace and the Sierra Club are merely
the noisiest promoters of this deceptive construct.
According to Deep Ecology, only alternative energy sources (primarily wind and solar) can sustain the future. But the expense and
inefficiencies of wind and solar power became apparent years ago
to those who would recognize them. These are probably the dirtiest
forms of energy available; even though the Deep Ones never speak
of the foul diesel generators and acres of poisonous lead-acid batteries needed to back up these pathetic systems.
Over-Population and Over-Consumption - The prospect of populating the planet beyond its capacity has been raised more than once
in the last two hundred years. First articulated in 1798 by Thomas Robert Malthus in An Essay on the Principle of Population, it has never
come near reality. Nonetheless, neo-Malthusian theory became the
faith of many, and finds believers still. Hard evidence, once again,
indicates that the coming of global hunger is now even more remote.
Birth rates in the First World are declining, and in general, the present
world’s population is better fed than ever. Pockets of hunger, which
are real, are the work of degenerate governments and not the inability of the planet or humankind to sustain life.
Over-consumption is a somewhat different matter, really a tenuous moral issue, and chiefly of concern to those who are certain of
how others should live their lives.

Pages 10, 11: Drawings and photos, Milton Stricker
Page 12: Gordon house photo: Tim O’Cobhthaigh
Oregon Garden
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Totalitarianism - True to ecclesiastical form, the inescapable prophecy comes “...eventually we will be forced to enact totalitarian laws...”
unless we first prudently embrace the totalitarianism already prescribed!
A few of Laraway’s many apprehensions are defensible to a degree. Energy is certainly becoming more expensive. An upbeat individual might respond positively, or creatively, to this and similar problems, but the affirmative approach is not wanted here. “Blasphemies”
leads the way and the rest of us must not flinch from the privations
necessary to achieve environmental sustainability. It’s not a joyous prospect. Long before the desired reversion to a pre-industrial state is
achieved, life will become dreary, indeed.
Of course, his fundamental data is flawed. Consider this representative example: floor-to-ceiling glass is
now a sort of “sin”. We must always
construct opaque walls up to about
thirty inches above our floors of colored
concrete, brick pavers, or stone - thus
Frank Laraway
preventing the sun from striking the
has excited interest with his essays
floors and denying our buildings, and
comparing Wright with Goff and his
clients, the benefits of thermal mass. (I
“Blasphemies” of Organic architecshould explain that working thermal
ture appearing in Newsletters 5 and
mass, provided as a normal conse6. We continue the discussion herequence of the building’s design, is a
with.
highly cost-effective way of moderating interior temperature swings, thereby
reducing heating and cooling loads.)
Richard Keding
But science is not wanted here.
(rakarchitect@earthlink.net)
is an architect practicing in Santa
Unfortunately, this baseless conRosa, California. Recent houses of his
jecture is mainstream. “Organic Blasdesign average 45% of their floor area
phemies” goes with the flow. It calls for
in glass yet consistently meet the
a prescriptive program blatantly inimiCalifornia Energy Regulations, even
cal to creative design. One can easily
though he uses incandescent lighting
discern in this tract a worship of the
with impunity.
vogue, and the swamp of coercion,
rather than a commitment to the high
road of creativity. Its thoughtless surrender of the preconditions essential to a
free society and to creative effort is strange indeed, considering its
author’s past association with one of the great creative spirits. Perhaps
association alone is not sufficient to engender creative thought.

Perhaps the Taliesin system failed.

CEO Goulka Announces His Goals
TFN: Do you favor a publication that incorporates the archival
perspective of the FLLW Quarterly with the ongoing work of former
apprentices as well as the Taliesin Architects to present the full
impact of Wright’s philosophy and the future of organic architecture?
CEO: The Quarterly is an exceptional publication that is dedicated to exploring the myriad aspects of Mr. and Mrs. Wright’s
life, work and philosophy. With the establishment of the Taliesin
Archives, we now have the basis to give the architects who have
carried on Mr. Wright’s work since 1959 the coverage that they
are due. I envision exhibitions and publications to showcase the
work of Mr. Wright’s architectural legatees. My first thoughts
have been focused on architecture practiced at Taliesin and
Taliesin West.

Quarterly publication © The Taliesin Fellows
P. O. Box 5930. Scottsdale, AZ 85261
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An unfortunate choice

TFN: Can you envision a future that consolidates the disparate
parts of the legacy of Wright into a single powerful force addressing the mission of preservation of the Taliesins, support for
the work of the school, and the inclusion of the Fellows as a
significant part of the “living legacy” of Wright?
CEO: Mr. Wright always looked forward, never backward. Mr.
and Mrs. Wright formed the Fellowship to carry on the ideas by
TALIESIN FELLOWS NEWSLETTER, APRIL15, 2002

continued from Page 1

living them. The philosophy is about growth and change and renewal. Our mission, ulltimately, is focused on that as well. If we do
not have the will and the willingness to evolve our organization to
keep it continuously meaningful to human beings as the world
changes, then all we will be left with is a collection of museums
and artifacts. They may be wonderful museums and artifacts, but
they won’t be alive, and we will have failed in our mission.
As all Former Apprentices and members of the Fellowship
know, keeping the organization alive and changing is not easy. It
requires dedication and hard work. In my view, keeping it alive
also requires the participation of everyone who knows it and loves
it.

James E. Goulka grew up in Oak Park, Illinois, and studied
Wright’s work at Yale where earned a B.A. degree in Art History in 1969,
followed with an M.B.A. He worked in banking at Chase in New York,
First National of Chicago, and Citibank handling mergers and acquisitions. He was CFO for Encyclopedia Britannica in 1995 involved in international affairs. He was CEO and president of NetSelector, Inc. specializing in internet access technology. He has served on numerous cultural and volunteer boards including Taliesin Preservation, Inc. He and
his wife, Ann, will live at both Taliesin and Taliesin West.
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70th Reunion Plans Updated
Minerva Montooth, head of planning for the upcoming Taliesin reunion at Spring Green set for September 26-29,
has updated details for this event which marks the 70th anniversary of the founding of the Fellowship in 1932.
Present schedule of events includes the summer
play by current apprentices, a ceremony of friendship to be
held on Midway Hill, a concert, a lakeside supper picnic and
live music during two open houses at Taliesin.

bbbits and pieces . . .
by archie tekker

Presentations of outstanding design

Taliesin Fellows -- the work of the former apprentices

Earl Nisbet and His Architecture

Changes in the day by day life at Taliesin, as reported by
Fred Bernstein in the New York Times, include new rules for design
and construction of the traditional student shelters in the desert.

Pictured by Bill Timmerman for the Times, is the cantileverhanging tent executed a couple of years ago by student Fatma
Elmalipinar. This free engineering of steel and cabling is now
considered
inappropriate
for the desert at
Former apprentices Nari Gandhi and Mansingh Taliesin West.
Rana will discuss their work in India, and there will be a talk on
FLLW’s Jiyu Gakuen School in Tokyo, designed during Wright’s
New
sojourn in Tokyo while building the Imperial Hotel. The school guidelines will
has been designated for historical preservation and is now require use of
being restored. Charter Fellow Edgar Tafel will present a talk land hugging
on his remembrances of Taliesin in the 1930s.
structures of
Exhibitions will show pastel art by former apprentice Ling Po, photos of early life at both Taliesins by Pete
Guerrero, sculptures by Heloise Crista, and photos of architecture in Iran by Sim Posen.

Alumni are being invited to bring slides of their work
to share with others via projectors in the studio. Attendees will
be able to make airline, lodging and rental car reservations
via toll free 1-800 number to be furnished by the committee.
The committee has targeted attendee’s cost for the
reunion events at $250 and $100 for apprentices who left
Taliesin within the last 5 years. To date about 150 acceptances have been received for attendance. Montooth stated
she is expecting 100 more attendees. A final schedule for the
events will be published in the July issue of the Newsletter.
A visit with lunch at Wright’s “Airplane House” in
Madison and the Monona Terrace as well as Wright buildings
in Milwaukee and the new Calatrava-designed Museum addition are listed as post-event choices. Further inquiries can
be directed via e-mail to: taliesinreunion@yahoo.com.

wright on . . .
wisdom from the master

more earthy
materials
deemed more in
keeping with the
earth related
approach seen
in Wright’s
architecture.
Traditionally,
since the days
before Wright’s death in 1959, most former apprentices lived in
10x10 pyramidal tents erected on concrete pads.

The Sai Chow Doo house
Black Point, Honolulu, Hawaii

The concept . . .

Perspective from the seaside below

Longtime apprentices often built more permanent shelters
of wood and poured desert concrete matching the walls of Taliesin.
None had the amenities of electric lighting or plumbing. In the frosty
chill that oftentimes formed over the winter desert nights, many
apprentices simply raced from their sleeping bags for the warmth of
the community shower rooms when the siren announced breakfast
just after dawn.
Now that Taliesin has become an accredited school of
architecture, complying with requirements of academia, there
appears to be less and less of the learning by doing approach of
Wright who eschewed formal education and never really considered Taliesin a school. But the solitary impact of Wright is being
diluted and the school is tending towards a wider approach to
architecture. As observed by Elizabeth Wright Ingraham, one of
Wright’s 10 grandchildren, herself an architect who studied with Mies
van der Rohe, “They are beginning to talk about the work of other
architects, which is essential.”

Photographs and drawings
are by the designer

The infiltration of Mies and others considered anathema by
FLLW is seen as yet another blasphemy by the early apprentices.
But at least where the mainstream academies of architecture study
Wright for a week or two, Taliesin so far holds Wright’s organic
approach as the basic philosophy and gives Mies and company
some erstwhile time.

. . . and the execution

The “keepers of the flame” have not been known to seek
advice or comment from the vast majority of former apprentices
whose experience with FLLW may differ greatly and who are available to contribute to the direction and future of the “school”.
“Well boys, you’ll find that very much overrated!”
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Their diverse opinions remain a rich and untapped source
for the future of organic architecture.
TALIESIN FELLOWS NEWSLETTER, APRIL15, 2002

View towards the ocean
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“The Crest”

by Earl Nisbet

The Doo house in Hawaii, though completed years ago, remains as
one of my favorite designs since it represents one of those rare “opportunities
of a lifetime” commissions where the designer carries out a total integration
of all elements of the project.
Following an article in the Honolulu Star Bulletin on the execution of
my small office on Kalakawa Avenue, Sai Chow Doo, a prominent attorney
and his wife, informed me they at once decided to sell their house and ask
me to design for them.

The carport

They had already seen a steep site they liked but were apprehensive as to its viability. Only one third of the lot was level and the rest dropped
away quite rapidly towards the ocean. If the slope could not be used it
would not be a possible site.

Entrance level plan

With Mr. Doo I visited the site and concluded the natural basin
configuration of the rocks could provide a spectacular siting overlooking the
edge of the Pacific. It was a “Doo” I thought. Following several meetings
where I learned their “wish” list while enjoying the gourmet victuals prepared
by Mrs. Doo, a contract was signed. I visited the site in evenings, early
mornings, in rain and in windy weather trying to feel the ambiance of the
place. A call from the client a few weeks later asked about my progress.
Though I had nothing on paper, I invited him to visit, and started a small
sketch of my thoughts. That sketch became almost the way the house was
built except for a roofline change to provide more shade from the bright
Hawaiian sun. “The Crest” was designed for a family of five and about twenty
prized Koi. The Doos said I would have to do something nice for their colorful
fish, which was a must above all other requirements. I worked out a long Koi
pool with a wide shaded area under a concrete stepped bridge to provide
shade when needed. The fish could be viewed from the upper terraces of
the three-story plan that developed.
The carport and storage rooms are on the auto-court level with
descent over a roundel bridge to the entry foyer. Three bedrooms and baths
are located on the upper level with balconies projecting toward the marine
view.
Open stairs lead down to the second level which houses the dining
area, workspace, powder room, laundry, maid’s room and bath and the
living room space terminating in a deep cantilevered balcony overlooking
two terraces below and the ocean beyond.
Another stair leads down to the leisure room with bath and kitchen
on the third level. This area is also used for a guest suite from time to time.
Outside stairs lead to the two BBQ terraces, providing for outdoor dining.
The house was built with all steel framing because of the ravenous
termites in the area. Termites are so prolific that in a few weeks even construction batter-boards become loose and fall over. A special soft copper
tubing with perforations was placed under the concrete slab to provide
treatment for termites periodically. This system may have been a first for
ground termite control in Hawaii.

Middle level plan

“The Crest” is an integral part of its rocky sloping site. It is not simply
perched on it. It establishes its difference from its neighbors by its forward
thrust on the lot to encompass an almost 180 degree view over the sea
below. To anchor the house to the steep slope “‘The Crest” was designed
using a dendriform technique with outside “roots” of poured concrete
masonry for better stabilization in the earth. The unifying theme is in the use of
solid teak board and batten siding from Hong Kong, which is rubbed with
Tung oil to give a lustrous richness. When plaster surfaces are used, they are
finished in the same ochre color both inside and out. An ornamental carved
band of solid teak is carried from room to room on shelving and cabinetry
even to the surround of the kitchen stove.
It became an uncommon house for a family of uncommon interests.
Mr. Doo was knowledgeable in art and philosophy and collected books and
Ming Dynasty art. His extensive tape collection resulted in an exceptional
stereophonic installation and special cabinetry designed for their storage. It
was with him that James Michener conferred on Chinese culture as it
developed in the Islands while researching his book Hawaii.
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The Koi pond and step bridge
Lower level plan

Section
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Hammers vs. Screwdrivers?

entry with copper grilles

Entry and
Interior views

RevieRevoeww by Barry Peterson
b

NEW ORGANIC ARCHITECTURE:
The Breaking Wave by David Pearson

Mrs. Doo was an
outstanding cook, so special
attention in the kitchen called
for a seven-burner stove with a
custom stainless steel counter
and a raised ring for positioning
and even heat for a Chinese
wok. The shelves above the
stove are used for the pots and
pans while in various stages of
cooking. The control switches
were placed above the stove in
a shelf fascia so the two small
children could not reach them.

dining room corner

UC Press in association with Gaia Books Limited (2001)
224 pages 200 color illustrations.
The author of The Natural House Book has recently
published this book on Organic Architecture which includes
his own writings followed by a collection of articles and images of works by contemporary architects who either are
known for their organic design or have designed particular
projects that fit within the author’s conception of organic architecture.
Part 1: Sources and Inspirations.

The concrete floors
have an integral patina color to
harmonize with the treated
copper roofing, doors, vents,
grilles, light boxes and lanterns.
Because sometimes the wind
comes in hard over the ocean,
ventilation was provided from
below the cantilevered floors.
Sliding grilles in the rooms
control the flow of air.

living room
towards
entry stair

The owner enjoyed
catching fish from the overhanging balcony by means of a
cable attached to the balcony
parapet and along which
fishline and bait could be
lowered to the water below.
The Doo house owners
enabled the designer to full
development of compatible
furnishings, and like the
cabinetry throughout, furniture
elements were carried out in
solid teak by craftsmen in Hong
Kong.

bedroom

custom furniture and cabinetry

Nisbet and his Honolulu office

Earl Nisbet was
born and grew up in
San Jose, California.
He studied architectural engineering at
Heald College in San
Francisco following
military service in
World War 2.
He worked as a
carpenter in San
Mateo after college.
When he learned of
an experimental
project under

construction by four
former Wright apprentices in Woodside, he offered his
services in the
construction of the
Midglen House.

Inspired by the
dedication of the
young apprentices
at Midglen, he visited
Taliesin and was
apprenticed from
1951 through 1953.

Following apprenticeship he worked for San
Jose architect
Goodwin Steinberg,
and afterward
traveled to Tahiti,
finally setting up his
own office in
Honolulu.
Returning to
California he
executed commissions for a number of
residences on the San
Francisco Peninsula.

Nisbet has contributed several of his
“Taliesin Reflections” to
the Newsletter wherein
he recounts with humor
the day to day life at
Taliesin. He cites his relationship with Wright
as the great experience of his life. He now
lives and works in
Aptos, California.
His e-mail address is:
e.nisbet@worldnet.att.net

But the attributes he chooses are
almost all completely non-essential, or optional attributes. Most seem like part of a list of personal preferences, which he then tries to give a kind of universal validation. This leads to some rather bizarre outcomes. For instance,
he tries to substantiate his preference for free-form, curvy structures by claiming “The fact that the rectilinear, orthogonal
mode came to dominate the 20th century is a reflection of
materialist values of an industrial age”. He even goes further
to infer that there is a relationship between mechanistic politics and the straight line. Apparently Pearson has never been
introduced to some1000 years of Japanese architecture—or
to Wright’s geometric abstraction techniques. Someone should
introduce him soon—because it is hard to imaging a book
about Organic Architecture that completely omits these. What
is easy to imagine is that there is room for the right angle and
the curve within organic architecture. But why pit one against
the other? Does one pit the hammer against the screwdriver?
Each has its own use—just learn to use them each at the appropriate time.
There are many other dichotomies that Pearson conjures up and rationalizes a preference for one against the
other—and in the process takes on an ultra-conservative
stance. Aside from claiming the straight line is somehow less
“natural” than the curve, he extends this same claim to say
that the sublime or the mystic is more “organic” than the rational, and holism more than science, etc. Now at face value,
this may not raise any flags with some readers, but think about
these premises. From where did man get the straight line and
the right angle? From what did man derive rationality? Or

mysticism? The notion of order? What does science study?
“The natural world” is the one answer to all of those questions.
How can one seriously try to view any of these things as foreign
and less “natural” to man’s life on earth? Further, why must
organic architecture choose between them permanently
rather than on a case by case basis? Is it more possible to
build organically using wood rather than stone? Than steel?
Just learn to use them each at the appropriate time.
Pearson traces some of the sources of organic architecture through the Cappadocian caves, the huts of Great
Zimbabwe and says, “The new ‘free-style’ approach has also
been influenced by modern philosophy as expounded by such
writers as Fritjof Capra, and scientific ideas as diverse as advanced astrophysics, chaos theory and James Lovelock’s Gaia
theory.” I most certainly believe that these
are things that have had an influence on
Pearson and perhaps some other architects
he has included in his book, but as far as
shaping organic architecture as a whole, I
have to disagree. Moreover, I am becoming suspect of an “agenda” in this essay. Not
once does Pearson note the Japanese incredible ability to abstract from and integrate with “nature” in their architecture and
lives. Apparently the Japanese were known
to use the straight line, were far too orthogonal, and not in-your-face-literal enough in
their attempts to abstract from nature. Thus
they do not fit within Pearson’s rigid constructs as “organic”.
Eventually an agenda finally does
unfold. We learn Pearson has an idea that
he is promoting for the future, but only after
we are led to believe we are reading a journalistic account of organic architecture. The agenda is found
on page 72:
THE GAIA CHARTER FOR ORGANIC ARCHITECTURE AND DESIGN
Let the design:
♦ Be inspired by nature and be sustainable, healthy, conserving and diverse.
♦ Unfold like an organism, from the seed within.
♦ Exist in the “continuous present”.
♦ Follow the flows and be flexible and adaptable.
♦ Satisfy social, physical, and spiritual needs.
♦ Grow out of the site and be unique.
♦ Celebrate the spirit of youth, play and surprise.
♦ Express the rhythm of music and the power of dance.
Though many, if not all of these things evoke some
kind of positive feelings about architecture when read, they
really seem more like personal desires that Pearson would like
to see addressed in his work—and good for him if they are. I
hope he achieves these things, I would love to see them manifest in his architectural work. But I doubt we are all going to
rally around his particular banner. I doubt that any past organic architect would have claimed these aims either. This
essay seems to try to present Pearson’s particular desires as
fundamental attributes that describe an age-old movement.
There! Now that the task is done, I would suggest
that you all skip the opening essay entirely and go right to the
bulk of this book, which is far more meaningful.
continued on page 12
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Since most of the readers here are
likely to take issue (as I do) with the author’s
conception of “Organic Architecture”; let’s
deal with this messy issue now. From his essay, which opens the book, Pearson says
that there is really no organized movement
in organic architecture and that it is a hard
thing to pin down. But the bulk of his particular essay puts forth a collection (not a
system) of characteristics, attributes and
polarities of organic architecture, as well as
a world history of organic design. He is gently trying to differentiate organic architecture from other architectures, and to trace
influences back in time through different
cultures.

Book Review

TALIESIN FELLOWS NEWSLETTER, APRIL15, 2002
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THE SOURCE OF ART ARCHITECTURE
Organic design through the abstraction of nature

The endless passing of one element into new forms, the incessant metamorphosis, explains the
rank which the imagination holds in our catalogue of mental powers.
Ralph Waldo Emerson

During the abstraction process we must train our minds to shift focus, transforming two-dimensional
shapes design into art forms. The abstracted element cannot stand-alone; the spirit within the artist must
direct it for the time and place where he builds. With practice the visualization, suggestive, and abstraction phases of the design process become intuitive.

By Milton Stricker

PART VIII. THE DESIGN ELEMENT
During the abstraction process the designer selects a natural genetic like design element as
the modular building block and primary description for art structure. The selected element becomes the
inspiration from which art is built; spirit, line, form, color, texture, sound, and rhythm.

Abstraction provides multi-faceted directions with multiple design elements. The abstracted element is
not a metaphor, image, sound, word, or emotion, yet it is all of these things and transcends them all for
inspired creativity. But, first and foremost it is a sense of beauty that takes on the many manifestations of
the spirit, symbolism, and geometry of nature.

The Desert Mountains
present a vast abstract
landscape. It was here that
I found the insight to see
natural forms as abstraction, suggestion, and design
elements.

Design elements can be likened to
aboriginal art forms; a spirit and life
derived from nature. In a similar
sense the elements propose a
universal indigenous design
aesthetic.

THE POWER OF NATURE - Mt. McDowell

tion transforms

THE POWER OF ELEMENTS - For Art and Architecture

The form of Mt. McDowell, through a process of visualization, suggestion, and abstracspiritual intuitions into visual design images.

In the above illustration we see an emerging geometric grid, unlike the traditional European/Western
symmetrical geometry and modular gridlines. This design idea is rooted in the tradition art of the Ameri
cas and the organic work of Mr. Wright.

With practice the mind
will shift the abstract lines,
dots, and shapes of nature
into two-dimensional
abstact design suggestions.

In this early plan of Taliesin West
(Arch. Forum - 1948) we see the
growth of a near genetic blueprint
unique to site and time. Was this
extended geometric “Unit” in Mr.
Wright’s mind when he commented (1951)... this is the beginning of architecture?

I

THE POWER OF ABSTRACTION - Mt. McDowell - Brown Ink & Watercolor, 5x16.
By isolating various sections of the McDowell painting new abstract compositions come forward as
emerging design “elements.” These elements recall my 1948 image of architecture as abstraction.

THE POWER OF ORGANIC ARCHITECTURE - Taliesin West.
These four enlarged details
take on their own individual suggestion when
isolated from the original
abstraction.

THE POWER OF SUGGESTION - Extracted Design Elements
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The elements
extracted directly from
nature contain the true
essence of creativity to
become the genetic
building blocks for organic
design.
TALIESIN FELLOWS NEWSLETTER, APRIL 15, 2002

Wright stated. . . the geometry is the grammar . . . united into. . . a larger unit . . .a vital whole . . . as
architecture. This new abstract geometric grammar redefines the rigid traditional geometric shapes into
what Sullivan called . . . plastic geometry . . . freedom at last.
The “design elements” abstracted from nature pass natural beauty into art structure, the art structure
passes beauty to the viewer, and the viewer passes beauty back into the environment. With these
abstracted aesthetic and ethical elements a diverse “Universal” design language can be created.

This essay is the eighth in a series in the Search for the Source of Art and Architecture by former
apprentice, Fellow Milton Stricker, who lives and works in Seattle.
TALIESIN FELLOWS NEWSLETTER, APRIL 15, 2002
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Wright’s Gordon House Relocated in Oregon Garden
Meeting a time limitation of 150 days placed on relocating the Gordon house in Wilsonville, Wright’s only design to be built
in Oregon, the FLLW Building Conservancy has completed its mission to save the building from destruction by new owners who
sought to build a new
‘McMansion’on the site.

archives, and Larry Woodin, executive director of Ecohome Foundation and others followed the original compass orientation of the
building in a grove of oaks. Removal of the house was undertaken
by Bob Berg and Shoop House Movers with restoration architect
Rob Dorigniac serving as on-site monitor for the Conservancy. The
Conservancy celebrated the completion of the project at its annual retreat March 1-3. More than 2000 visitors toured the building
the first weekend it was opened, exceeding the number at the
opening of the original house when it was completed in 1963 as
supervised by former apprentice Burton Goodrich.

Together with
EcoHome Foundation,
the Oregon Historical
Preservation League, and
a huge outpouring of inEvelyn Gordon lived in the house until 1997 following the
terest by people from
death of her husband Conrad Gordon in 1979, and the property
The relocated Gordon House
across the country, Conwas sold to David and Cary Smith in September 2000 for 1.1 million
servancy board member Deborah Vick of Seattle, persuaded the dollars. Its construction cost in 1957 was $56,000.
owners to donate the house to the Conservancy saving the owners the cost of demolition and including a tax deferment.
The story of the Gordon house, the owners’ relationship
with Wright, and the remarkable preservation of the building has
The house was dismantled in four sections and transported been chronicled by Larry A. Woodin in a new book “The Gordon
some 25 miles southeast to the Oregon Garden in Silverton. Fel- House - A Moving Experience” published by Beyond Word Publishlows president Larry Brink, along with Bruce Pfeiffer of the FLLW
ing and is available at amazon.com.

Book Review
Part 2: Living Organic Architecture.
This is a collection of essays or articles by 30 contemporary architects from 15 different countries selected by Pearson.
The selectivity is actually a nice surprise (except for the omission
of any organic architecture in the orthogonal mode). Many of
the architects write words quite contrary to each other and to
the author. I am intrigued to see Tadao Ando included. I happen to love Ando’s work, but would have never allied it with organic architecture. Equally surprised was I to see a very moving
project by Renzo Piano included. Then there are those whom
you would expect to see after Pearson’s essay, such as the
Hubbles, Kendrick Kellogg, Douglas Cardinal, Bart Prince. There
are some Taliesin folks, John Watson, Daniel Liebermann, Art Dyson.
Also included are practitioners of sustainable design (who had to

continued from page 9
Aristotelian / Platonic rift into the realm of organic architecture and
asking us to choose sides. Choose between hammer and screwdriver? Steel and stone? Why? Just learn to use each at the appropriate time I say.
Maybe if the “O” word were removed from the title and Pearson’s
essay removed, this would be an utterly potent book—for then it
would not be falsely separated from other architectures and bound
by superficial attributes. Still, I have to laud David Pearson for this
book because the over-all effect of seeing these works and reading the architects’ words definitely inspire enthusiasm. Santiago
Calatrava said to a group of us at Taliesin, “To be enthusiastic means
to be filled with God.” My guess is that Pearson would be pleased
that his book would have this effect ultimately. It does.

The Mission of the Taliesin Fellows
T

he mission of Taliesin Fellows is to preserve the principles of Organic Architecture as
conceived by Frank Lloyd Wright and to further the practice and understanding of
this fundamental and unique approach to Architecture.

Barry Peterson was apprenticed in 1995; he lives and works
in Sausalito CA Website: www.deliberate-design.net

have produced something curvy to be included) such as
Sim Van DerRyn. One by one as you read through the essays,
you begin to realize there is no end to places one can explore in
this profession—that nothing is impossible—not intellectually, not
physically—not here—not even now. Very few things give us this
feeling here and now. This does.
What the reader may come away with is an understanding that each practitioner has found his own voice, his own way
into some facet of nature, some shared order, and more, to have
been able to translate this into an architectural response that
shapes the land and the people held within. With each effort,
the profession as a whole is brought closer to a kind of palpable
connectivity between that which is built and that which is evolved
in this world. The earth, its processes, man and the natural laws
that brought them all about are the ultimate contexts for architecture (for art and for science as well). Thus we see here an
amazing collection of works that are seeking a kind of continuity,
a kind of fusion with, and a sharing of the profundity of their ultimate context.
Pearson’s attempt to capture all of their efforts and use
them toward his own ends is unfortunate. He is bringing the old
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␣
To fulfill its mission, Taliesin Fellows:
Serves as a medium of exchange among apprentices from all the years,
including the present
Serves as a sounding board to Frank Lloyd Wright building owners,
academia, and the general public, to the extent appropriate to each
Publishes␣ a Journal, Newsletter and other informational and educational
pieces
Presents educational programs and events
Documents the work and contributions of those apprentices who studied
under Wright from 1932-1959 during their life at the two Taliesins
Serves as the alumni association of the Frank Lloyd Wright School of
Architecture
Promotes the work of architects involved in Organic Architecture.

•
•
•
•
•
•
•

®

Annual membership $50, Fellows $40, Students $25, Foreign +$12
Mail dues to Taliesin Fellows, PO Box 5930
Scottsdale, AZ 85261

TALIESIN
FELLOWS
FELLOWS
NEWSLETTER
®

®

831 MIDGLEN WAY
WOODSIDE, CA 94062

